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TOTICE.—‘THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


OTICE.—_TO MUSIC PUBLISHERS.—AI 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avaus & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, Ww 


RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


R. W. HARRISON begs to announce that he 

has returned to Town, and having recovered from his 

late severe illness is able to accept Engagements, either in Town 

or Country, for Concerts, Oratorios, or Theatres. All applica- 

tions to be addressed to his residence, Loyacn Lopez, Grove 
Exp-roaD, St. John’s-wood, 

Mr. W. Harrison begs to return his sincere thanks to nu- 

merous unknown friends, for their kind enquiries respecting 

him. 


MATEUR THEATRICALS. — MISS ELLA 
AND LOTTIE STAUTON can be engaged for the above 
in Town or Country. Early application is requested. Address, 
2, Sr. Mark’s-GRovg, West Brompton, 8. W. 


1) geo MATHILDE MARTIN will PLAY 
Beethoven’s Concerto in C minor at the Concert Hall in 
Manchester, November 29th. 


\ DLLE. MATHILDE MARTIN will PLAY 
Chopin’s Scherza in B flat minor at the Concert Hall in 
Manchester, November 29th. 


iy DLLE. LIEBHART will SING every evening 

at Jullien’s Popular Concerts at the Prince of Wales’s 
Theatre, Birmingham, commencing Monday, November 27th. 
All communications to be addressed to her residence, 8, MARL- 
BOROUGH-HILL, St. John’s-wood; or, from 27th November 
until the 15th December, to the Prince of Wales's Theatre, 
Birmingham. 


| gary EMMA HEYWOOD of the Royal 
English Opera, Covent Garden, is at liberty to accept 
engagements for A es or Oratorios. Address, 7, OVAL-ROAD, 
Regent’s-park, N. W. 
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\ ISS AGNES ZIMMERMANN begs to inform 

her Pupils and Frieuds that she returns to London from 
the Continent at the end of this month. Letters addressed to 
her residence, 13, DoncHEsTgr-PLAcE, N.W., will be attended 
to in her absence. 


\ ISS ANNIE DRANSFIELD (Soprano) will 
be happy to accept engagements for Concerts and 
Oratorios, Address, HupDERSFIELD. 


\ DLLE. RITA FAVANTI be to 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications to be ete 
to her residence, 28, ABINGDON Vittas, Kensington, W 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 
Cnamzr & Co., 201, Regent-street, W. 


i ADAME BERGER. LASCELLES requests all 
Orne ne respecting town or couey ea for 
Concerts, Lessons, &c., to be addressed to her resid- 

enee, one? Yorxk-STREET, Portman-square, w. 


\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Groncr's- ROAD, Warwick- c-square, Belgravia. 


ADAME ELWOOD ANDREA (Contralto) 

3 ee to announce that she has REMOVED from 12, 

SEAURO TERRACE, Marpa-vate, to 15, SPRINGFIELD: 

VILLAS, Kizpuny, N.W., where all communications respecting 

engagements for Oratorios, and Public or Private Concerts, in 
Wnor country, or from Pupils, are to be 


ws BERRY requests that all ‘odeaaphociiaea 

relative to lessons or engagements either in town or 

Provinces be —s to her, care of Cramer & Co., 201, 
Regent-street, —urstreet, London, W 


Pe JOHN RHODES gives Lessons as usual 
town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jou Rueoen, Crorpon, 8. 


IE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 
9 pe the provinces on the 2ist of August. Address as usual 
§, Sono-squanr. 
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Prize, Leipsic Conservatorium, 1865. 
HORTON CLARIDGE ALLISON in- 
mie, pa or : in Pianoforte 


IMPORTANT NOTICE TO MUSIC 
PUBLISHERS. 
OUVENIRS DE PAGANINI REDIVIVUS.-— 


New, easy, and brilliant fantaisia for the P1anorortr, 
introducing the charming and much admired ‘‘ DRAMATIC 
MUSIC” and the celebrated ‘‘PAGANINI POLKA,” by 
Ricuarp C. Levey (Paganini Redivivus), to which will be added 
a portrait of the Composer ‘‘in ropria persona” and in cha- 
wester. N.B.—This morceau is destined to have a Satz un- 
equalled amongst modern compositions, as_ these es 
‘homes are performed by Mr. Levey in every Theatre Royal 
the Three Kingdoms with the most unprecedented 
nightly, and the many hundreds of demands for a Pianoforte 
version of them, have induced him to present them arranged to 
suit all capabilities (in C). 


‘He then performed the entrancing and never-to-be- forgotten 
“Paganini Polka,” which set all our feet tingling for a dance.” 
—Northern Advertiser. 


“The charming and original ‘‘ Paganini Polka” was played 
with all those sparkling accompaniments of which Mr. Levey is 
such a consummate master.”—Daily Journal, Oct 24. 


Price, for unconditional "hevey (agai and cop 
Guineas. Address, Richard C. Leve 
St. Martin’s-lane, Trafalgar-square, 


2 a 100 


vus), 48, 





HE LONDON ACADEMY OF MUSIC, St. 
James's Hall. Principal—Prof. WYLDE, Mus. Doc. 
Harmony and a Molique. 

oti Gale ag igacie sie Stn 

Singing arc e, 8. 
Singing—Sig. Zamboni Gilardoni 
H Herr Oberthtir a ue “Tt. H. Wright. 
Violin—Herr Molique and Herr Janza; Violoncello—M. Paque. 

Sight Reading and Accompaniment— Herr \ Wilhelm Ganz. 
ae Cooper ; Harmonium—Herr Engell. 
Concertina—S ig. Regondi : Ttalian—Sig. Maggioni. 
A Lady Superintendent and Governess. 


Fee, £5 5s. per term, which includes instruction in three 
uieie of study. The year is divided into three terms. 
The pe open to amateurs and professional students 


desirous of receiving a complete musical education on the sys- 
tem of the continental academies. Students ata 
distance can receive all their lessons on one day in the week. 
The next term will commence Monday, Octo 
Prospectuses at the Hall, 





- panists : 









NEW 


SACRED COMPOSITIONS, 


F. LISZT. 


“AVE MARIA D’ARCADELT.” 


This most lovely piece has been played by the 
Author at the late Liszt Festival at Pesth, and was 
received with unexampled enthusiasm. 





For PIANOFORTE, 3s. 


For ORGAN, arranged by Liszt, 3s. 





“HALLELUJAH D’ARCADELT,” 


For PIANOFORTE, 4s. 


LONDON: 
EWER & Co., 87, Recent-street, 


[ | NDER the Patronage of His Grace the Deke 
Leinster, His Grace the Duke of Newcastle, The 

Hon. the Earl Howe, The Right Hon. the Earl of Wilton, 

Right Hon, Sir G. Clerk, Bart., Walter Broadwood, Ksq., T’ T. 


Bernard, 
NNY ARMYTAGE’S EVENING CONCERT on 





MISS FA) 
Wednesday, November 29th, 1865, to commence at Eight o’clock, 
at the Hanover-square Rooms. Artists :—Miss Fanny Armytage, 
Miss Marian Walsh, Mr. Wilbye Cooper, Mr. Lewis Thomas ; 
Pianoforte, Miss Rosa Brinsmead and Mr, W., G. Cusins ; Violin, 
Mr. H. Blagrove ; Concertina, Mr. R. Hiagevs ; Harp, Mr. J: 
Balsir Chatterton (Harpist 1o Her + Ae the pony qi and the 
London Choral Union, Coutluctor, Mr. Accom- 
Herr Meyer Lutz and Mr. H. td ‘stalls - i 
each, or Three for One Guinea; Unreserved Seats, 5s. 
had of Addison & Co., 210, it-street ; Lamborn Cock é& Co, 
63, New Bond-street ; Chappel & Co., 60, New Bond-street ; R. 
Ollivier & Co., 19, Old Bo’ street ; and of Miss Fanny Army- 
tage, 15, Park-crescent, Stockwell. 


O PUBLISHERS of BAND JOURNALS and 
CONDUCTORS of MILITARY and STRING BANDS.— 
A thoroughly theoretically and practically educated musician 
who has pe yes wards of 19 years as Bandmaster in H.M.’s 
service, and is well acquainted with arranging for any kind of 
Military and weet ds, and ready to give proofs of his 
abilities, wishes employed in this way. Parties desiring 
to avail themselves of his services may apply to Mr. Bxssor, 
198, Euston-road, London. 


RGAN BUILDING.-—-E. FLETCHER, from 


London, Organ Builder, 12, Usion-stasst, Ship-street, 
Brighton. ee 


TO DARE. — 247th REPRESENTATION, 
THEATRE OF MYSTERY, EGYPTIAN HALL. 











Marvels in c and Vi uism, as performed by com- 
mand before Her ey the Queen and the Royal Family at 
Windsor Castle, Nov. 21, 1865. Great 
sensation ereated by 7 by TH SPHIN ae ena Mystery ; Instan- 
taneous 
arte as Ay J ny performed iy 4 Dolouel May wg and introduced 

this country April 1 1865. Every 
pee fot Eight Wed and Saturday at Stalls 
at Mi rell's, Old Bond. , and Box-office, 1 Hall. — 

Admission, 1., oe stalls, 36.—‘' Almost '—Vide 
Times, April 18th, 1865. 





| Die STOLBERG’S VOICE LOSEEGS. — 


invigorating and and removing 
affections of the throat, has = mee 
uarter of a centu: gee | 











cae So Counterpoint, and tion (on the prin- 

of the German Colleges h the medium of 

at or nin Gc of Mt tra 206, Marylebone | ductor 
i 
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EXETER HALL—500 PERFORMERS. 


THE CONCORDIA. 
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’ A SOCIETY FOR THE PERFORMANCE OF 
MASTERPIECES LITTLE KNOWN. 
MUSICAL DIRECTOR ¢ - . Mr. WILLIAM VOLCKMAN. 
ORGANIST - . - Dr. FLOWERS. 


SIX INVITATION REHEARSALS 
On THURSDAY EVENINGS IN THE LOWER HALL, 


Tc Rehearse unperformed Works and enroll members for Chorus and Band, commencing Thursday next, Nov. 30th, half-past 7 for 8 precisely, 


Cherubini’s Requiem (C Minor) in Rehearsal, 


Prospectuses and Proposals for Membership may be obtained on personal application at Mr. Surman’s Office, 9, 
Exeter Hall, or by letter addressed to the Hon. Sec., Mr. J. Wykes, 101, Bishopsgate-street Within, E.C. Immediate application 
desirable. 

Unperformed Works.—l'rom design or expediency it happens that but little opportunity exists of forming practical 
acquaintance with many works which should be familiar to every lover of the art. The Committee therefore feel that publicity 
only is required to secure for their object the appreciation and artistic support of Professors and Amateurs generally, especially as the 
production of little known Masterpieces does not involve collision or competition with the great Musical Societies who are worthily 
representing their respective repertoires. 


Invitations.—Qualified Professors and Amateurs desirous of forwarding the cause of Art Progress are requested to send 
in proposals for Membership, and to attend the above series of Invitation Rehearsals, and they are further requested to give a 
practical support to this spirited effort by soliciting the attendance of their competent friends. ’ 
{ 1 
JOSEPH WYKES, Hon.-Sec., 
101, BISHOPSGATE WITHIN, E.C. y 








CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION § ; 


Entitles Subscribers to select and retain as their own property SHEET MUSIC Int 
published by Cramer & Co. to the value of Ba 


FIVE GUINEAS. F 
This New System is offered to the Public under the followm — ™ 


limitations, viz. :— - 

(1.) It is intended for Private Individuals only. | 

(2.) Subscribers may select their Five Guineas’ worth of Music whenever tn 
they please, within a period of One Year from the Date of 

Subscription. 7. 

(3.) One Copy only of each Piece can be furnished during the ¢: 

currency of a Subscription. Mb 

(4.) Music selected by Subscribers cannot be exchanged or returned. raed 


N.B.—CRAMER & Co. desire to have it clearly understood that their New J ix. 


time, j 


System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., 0 
25s. if the Music be sent by post; payable in advance. 


CRAMER & CO, LIMITED, 201, REGENT STREET, LONDON, W. 
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SPIRIT-VISION. 





And full the truths eternal 

O’er the yearning spirits steal : 
That the Real is the Ideal, 

And the Ideal is the Real. 





Visions of Beauty, of Light and of Love, 
Born in the soul of a Dream, 
Lost, like the phantom-bird under the dove, 


cases provincial institutions outshine ours, as 1 
have strongly experienced on returning to town. 
I have been, say, at Birmingham. We will sup- 
pose Birmingham. In what respect has Birming- 
ham the advantage of London ? 


example, when it rains in Birmingham (it does 
occasionally), and makes mud, the town authori- 
ties send out huge sweepers and scourers, paid out 





When she flies over a stream— 

Come ye through portals where angel wings droop, 
Moved by the heaven of sleep ? 

Or, are ye mockeries, crazing a soul, 
Doomed with its waking to weep ? 


I could believe ye were shadows of earth, 
Echoes of hopes that are vain, 

But for the music ye bring to my heart, 
Waking its sunshine again. 

And ye are fleeting. All vainly I strive 
Beauties like thine to portray ; 

Forth from my pencil the bright picture starts, 
And—ye have faded away. 


Like to a bird that soars up from the spray, 
When we would fetter its wing ; 

Like to the song that spurns Memory’s grasp 
When the voice yearneth to sing ; 

Like the cloud-glory that sunset lights up, 
When the storm bursts from its height ; 

Like the sheet-silver that rolls on the sea, 
When it is touched by the night— 


Bright, evanescent, ye come and are gone, 
Visions of mystical birth ; 

Art that could paint thee was never vouchsafed 
Unto the children of earth. 


Yet in my soul there ’s a longing to tell 
All thou hast seemed unto me, 

That unto others a glimpse of the skies 
Thou in their sorrow might be. 


Vain is the wish. Better hope to describe 
All that the spirit desires, 

When through a cloud of vague fancies and schemes 
Flash the Promethean fires. 


Let me then think of thee, Visions of Light, 
Not as the tissue of dreams, 

But as Realities destined to be 
Bright in Futurity’s beams. 


Ideals formed by a standard of earth 
Sink at Reality’s shrine 

Into the human and weak like ourselves, 
Losing the essence divine ; 


But the fair pictures that fall from above 
On the heart’s mirror sublime 

Carry a signature written in tints 
Bright with the future of time. 


And the heart, catching them, yieldeth a spark 
Under each stroke of the rod— 
Sparks that fly upward and light the New Life, 
Burning an incense to God! 
Avan Isaacs MENKEN. 








HIGHWAYS AND BYWAYS OF ART 
LIFE IN LONDON. 





Ovk own BoHEMIAN, RETURNED FROM THE Country, 
MonraLiserH oN THE SociAL ADVANTAGES OF THE 
Phovinces.—HE ACCEPTETH AN INVITATION FROM 
CuaNc, WHOM HE VISITETH.—His ADVENTURES 
IN Search or Ka-Foozus-Um. 


Absence from your columns for a long time, my 
dear Editor, may have originated the idea that I 
had what the French call décédé. Reassure your 
teaders 3; ascribe that absence to any cause you 
like—to my having been out of town for some 
time, if you choose: the excuse will do as well as 
any other. Say I have been out of town—in the 
Provinces. A good many people live in the pro- 
Vinces ; 
Gray's Inn Road, but not quite so many. There 
we fewer children and organ-grinders and peri- 
Patetic fowls in the provinces than about Gray’s 

tn Road, and not quite so much mud and in- 
“plent cholera, but otherwise the advantages 
ost come up to those of London, In some 


almost as many as in those streets off 


of the corporate funds, who clear the streets. 
| They don’t leave that sanitary duty to ragged 
| brigands, who levy an impost on passers-by and 
| bully ladies, as in London. They hold—thgse 
high-minded and great-hearted people of the a 
poration—that itis as much the corporate duty ta 
drain the streets as to drain the houses, the rate- 
payers paying for both. In Town, the duty of 
making crossings is left to the lazzaroni, who may 
be as impudent as they please to the public. Near 
your office, my dear chief, there luxuriates (in fine 
weather only) an Asiatic gentleman, who com- 
mands a populous crossing in Regent-street. He 
is a luxurious, effeminate Brahmin, who avoids 
the rigour of an English climate, and only 
comes down to business at eleven or half-past 
eleven o'clock when it is fair overhead , and 
foul underfeet. At least he will come 
down to business on the finest day, but 
the foulness underfeet of course makes trade a 
little more profitable. Well, sir, on auspicious 
occasions when I have the pleasure of calling on 
you with my copy, that dark-browed and for- 
bidding child of the East (he is about fifty-two 
years of age), haughtily demands guerdon. I 
decline—having about ten that morning made 
a crossing for myself at an hour when my 
Sardanapalus was luxuriating in bed. What does 
my Sardanapalus when I decline guerdon? Sir, he 
curses me in Hindostanee! NowI don’t know 
Hindostanee, so he has me at a disadvantage, but 
I know a little Spanish, which is a language 
created for the benefit of the profane, and I give 
back anathemas to the Asiatic. For myself a 
ittle abuse more or less is nothing, but it is 
different with ladies, and I confess it rouses my 
temper to hear that heathen Brahmin use bad 
language to delicate trippers across Regent-street. 
It is not for me to say how many lady-customers 
of Messrs. Cramer & Co. that awful old man 
curses in the course of an afternoon, or what 
effect his impudence and profanity have on their 
business—whether he frightens away any of their 
customers or not. If Messrs. Cramer like the 
Brahmin who annoys their clients, so be it. But 
in chivalrous interests—as a man and a Bohemian, 
I decidedly object to seeing lovely woman put 
upon by heathens; and some afternoon I shall 
follow my Sepoy home to his luxurious dwelling, 
and punch his head in the midst of his punkahs. 

Another advantage Birmingham enjoys is Gas. 
The Birminghese have gas not in their streets 
alone, but their houses. They are an enlightened 
race, the Birminghese, and don’t hold that stupid 
superstition about gas being unwholesome to 
smell. What a wild, silly, antiquated idea that 
is! Why, sir, your Cockney householder who 
holds such a prejudice to gas that when it is in 
his lobbies he won’t have it brought into his 
sitting-rooms on the score of health, is the very 
fellow to poison himself and family with villanous 
oil and spirit lamps! Talk of smells, commend 
me to one of those things that are always cough- 
ing and spluttering and choking and blowing up 
their cylinders. Who ever heard of a lamp going 
right for three evenings consecutively without 
something smashing ? Who ever got one of the 
villanous engines to light, without half an hour's 
controversy with it? And for the odour! I had 
a dog once: a provincial dog, brought up in a city 
blest with gas. I brought him to London where 
he saw a parrafin lamp for the first time. Curious 
to ascertain the nature of an article he had never 
seen before, my dog went up and smeit the cylin- 
der. That dog died. ‘ 

I could speak of many other evidences of 
greater public intelligence being manifest in 











Birmingham than here; as for instance in the 
by-laws against obstructing the thoroughfare be- 
fore shops. If a Birmingham grocer leaves a 
sugar barrel or a Birmingham hatter an empty 


| crate before his shop, up marches a policeman 
Well, in respect of convenience mostly. For) 


and makes him take it in. In London a vile 
fishmonger or caitiff greengrocer may continue 
his shop to the edge of the pavement—may pile 
all his wares on stalls outside his windows—may 
stand at his door bawling his colloquial wit until 
crowds surround the place and the thoroughfare 
is stopped; and the authorities take no notice. 
I believe Messrs. Cramer could pile Regent-street 
with their pianos and the police not interfere. 
df the police did interfere it would be unjust. 
Why ghould Cramer & Co. not be allowed to do 
what Bill Jones does in “his line? Again, pianos 
do not soil the pavement, and fish-entrails and 
cabbage-leaves do. 

But I cannot enumerate the details of Bir- 
minghese superiority over metropolitan adminis- 
tration. I was recalled from provincial enjoyment 
by the receipt of a letter from a friend of mine at 
the Egyptian Hall. I allude to Chang. 'The 
letter, which was a poetic invitation te come and 
see him, was short to look at but long to read, 
being as follows :— 


OQ Wise Gs 


Parties proficient in the Celestial language will 
see the impossibility of my attempting even a 
free translation of the foregoing exquisite epic— 
which is a poem in twenty-four parts, and would 
extend over the space of one of our three volume 
novels if turned into English. Chinese calligra- 
phy, it will be observed, is concise. 

Of course, I immediately replied to so graceful 
an invitation, and a few more hours found you 
own Bohemian chin-chinning with the giant. 

The process of chin-chinning is easily performed. 
You shake hands with yourself at the level of your 
own nose, and then work an imaginary pump, utter- 
ing the words ‘‘Chin chin,” blandly. After that 
you look happy. Chang is a mountainous poet with 
a good face. Icould fancy, him a sort of Celestial 
Tennyson, who would write ‘ The Idyls of the Em- 
peror” if he liked. He is very fond of shaking 
hands with his audience, who don't like it, but are 
afraid he will hit them if they object; and a blow 
from Chang’s fist would be equivalent to concussion 
with a steam-engine. Mrs. Chang is a nice lady, 
with homeeopatheic feet. I wanted to know how she 
kissed her husband, and Chang informed me it was 
his practice to sit down on the hearthrug and let his 
wife stand on a chair, by which process the marital 
embrace was performed. She only kisses him once 
a week—on Sunday morning—owing to the difficul- 
ties in the way. On week days they merely chin- 
chin each other. Chung, the dwarf, although a 
small man is a great card. He is frightfully mus- 
cular, and chops at imaginary enemies, after first 
writing his ‘‘chop ” on the wall. He is first-chop 
in most things—especially fighting. I should not 
like to meet him in battle, as he might hurt one’s 
shins before being discovered. 

After entertaining myself with Chang and his 
friends, I went to see Anak, then exhibiting under 
the tutelage of Professor Anderson. He also is a 
big man, though not so well made as Chang, and, I 
fancy, padded. He was dressed in a curious ancient 
garment of necromatic shape, so that Anak, when 
dressed, may be said to be an Anak-ronism. He 
talks French, and is much pestered by middle-aged 
ladies who have been to Paris, and wish to prove it. 
It is always middle-aged and old ladies who make 
themselves ridiculous, and I often wonder whether 
the dear girls of the present time will turn silly 
when they get old. There were so many elderly 
ladies talking bad French to Anak, and calling him 
** Mossyeu” that I felt disgusted and left, first re- 
commending Professor Anderson to send little Tom 
Tom Dot home to bed, for he is a stunted baby who 
is fast killing himself by late hours and precocity. 
I hate phenomena—especially under six years of 
age; and Tom Dot has nothing in him but extreme 
smallness and cheekiness. 





But a duty this week called me forth and impelled 
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me to range through London. I was bound on a 
search for Ka-Foozle-Um. Let not the word strike 
your readers with a sense of the unknown and un- 
discoverable. They may not have penetrated at 
first sight the mysteries of Kiddle-a-wink and Opo- 
ponax; but everybody knows Ka-Foozle-Um to be 
a comic song. Words suggestive of its dim import 
may be heard in Mr. Byron's ‘ Lucia; the music 
thereof may be heard on a hundred barrel-organs. 
Your own Bohemian was therefore desirous of quaff- 
ing its full flavour, and having consulted the papers 
and found that Mr. Howard Paul would sing it at the 
Egyptian Hall, to the Egyptian Hall your own 
Bohemian went. 

I found Mr. Howard Paul supposed to be acting 
the part of Mr. Willie Spoonleigh, but really acting 
Mr. Howard Paul. Why doos he not dress the cha- 
racter as he used to? And why does he not wear 
a donkey's head chalked on his back as he used to? 
And why does he wear a moustache as he used to 
not? Iadmit the charm of a moustache in a pri- 
vate capacity: I have one myself—a brilliant puce- 
colour; but a public man should sacrifice himself 
to his position. If I were a Puisne Judge, would I 
wear a moutache? Perish the thought! In Willie 
Spoonleigh and the Yankee, and old Roger what’s- 
his-name, Mr. Paul's moustache is out of place. 
And why does he gag, when the original study of the 
part is so much better? Willie Spoonleigh is sup- 
posed to be a fool: he should not say clever im- 
promptus. I admire Mrs. Paul hugely: she is one 
of the most versatile women ever gifted with one 
individuality. She is more than amphibious: she 
is poly-something. But I waited for Ka-Foozle-Um 
from Mr. Howard Paul. He didn't sing it. Heis a 
false skedaddler. I discard him. 

And fly to other scenes—to the London Pavilion. 
Have you ever been to the London Pavilion on a 
Sunday night? You may meet there the Ir- 
reverend Spurgeon, and the Sunday League, and 
the Editor of the Record. This was not Sunday, 
and there was a ballet on. The ballet was called 
** The Gathering of the Clans ;’’ the latter word I find 
to be the Scotch for small girls who wear kilts and 
tights. The scene was very wonderful, showing 
the fearful antipathy entertained by the girls for 
small boys in three-cornered hats, lappet coats, 
and leggings. ‘The two sexes fought violently, 
terminating in the prostration of the small boys; 
and then the girls danced reels, and two grown-up 
idiots, dressed like Rob Roy, danced among them 
with a wee child between the two, who, I dare say, 
was Tom Dot; anyhow, he was a horrid child, who 
ought to have been whipped and sent to bed. And 
then on came Mr. Arthur Lloyd. 

Ka-Foozle-Um at last! Mr. Arthur Lloyd sang 
it dressed in splendid Oriental garments, for the 
song treats of a Syrian party who was the father 
of Ka-Foozle-Um. Mr. Lloyd is a capital singer, 
who is commendably free from vulgarity, and 
who pronounces his words distinctly. He has 
already sung Ka-Foozle-Um at the Canterbury 
Hall to-night, and he sings it again here. How 
the audience shouts the chorus! It is a noisy 
audience at the quietest of times, intent on liquor 
and the comic element. Poor audience! it has 
enough of the tragic at home, and it comes here 
for amusement. It is determined to be amused 
with Ka-Foozle-Um, and I leave it to its enjoy- 


time in one evening, and it has been sung else- 
where as well. Again the audience join in the 
chorus. It is a pretty well-conducted place, this 
Weston’s, and the seats are soft, though the 
liquor under proof. A drunken idiot makes a 
row in the body of the hall, and is incontinently 
kicked out by three virtuous waiters. Serve him 
right, for desecrating a respectable music-hall. 
I commend the virtuous waiters, and hear Mr. 
Arthur Lloyd sing a lot of things excellently ; but 
the two penn’orth of brandy at sixpence begins 
to disagree with me, and I fly. Before going to 
bed I buy a demonstrative journal called The 
Dramatic Telegram, which asserts itself to be the 
supplying of a Felt Want. I find that the Felt 
Want is supplied by the Adelphi Theatre people, 
one of the editors being Mr. W. H. Eburne. 
Telegrams are proverbially slow now-a-days, and 
this Telegram bears out its name. The leadirg 





Miss Bateman has appeared at the Theatre 
Royal, Glasgow, in the réles of Bianca in Milman’s 
“ Fazio,’ and Pauline in “ The Lady of Lyons,” 
exciting considerable interest in playgoing circles, 
and proving herself to be the artist her judicious 
admirers esteem her. Mr. Sothern opened this 
week with “ David Garrick”’ and it is understood 
that the management intends reviving “ Aladdin” 
for the pantomime season. 





The Alexandra, a music hall of superior class, 
was opened on Saturday, the 18th, in St. Peter's 
Street, Manchester, to a highly respectable and 
very numerous audience. The hall is elegant in 
its proportions, is fitted up with great taste, and 
is evidently to be conducted on first-rate princi. 
dles. The vocalists, band, and chorus are all of 
high order of excellence. Mr. J. M‘Cambridge is 
the manager. 





article looks as if it had been written by Mr. 
Webster, for it is full of platitudes and mixed The first performance of Mendelssohn's “st, 
metaphors. Mr. Webster a journalist! Ho ho | Pauw” drew together, on Wednesday evening, 
ho! Hush. Till next week. one of the largest audiences ever assembled in the 
spacious New Music Hall of Leicester. The local 
press speaks in the highest terms of the perform. 
ance; the choral singing of the new Philharmonic 

Mdme. Emma Heywood attended a concert at | Society bearing off the chief honours, though the 
Rotherham, given by the 19th and 36th W.R.Y.R.|solos by Miss Florence de Courcy, Miss A. M. 
Volunteers, on the 16th. The concert was very | Clowes, Messrs. Atkins and W. T. Briggs are 
successful, some glees being particularly well| mentioned as being very creditably done. Mr. 
sung. Nicholson conducted. 








PROVINCIAL. 











Mr. Henderson, of the Prince of Wales’s Theatre,| A concert was given in Liverpool on Saturday 
Liverpool, has promised six special performances at evening last, the artists being Miss Anna Hiles, 
his theatre in aid of the local charities. Mr. Toole Miss Newbound, Mr. Inkersall, and Mr. Rams. 
(of the Adelphi) and Mr. Sothern have each promised |} :+om. The concert went off with great spirit 
anee, and éclat. The concerted pieces were very 

Mr. Thomas Jerrold, the manager for Mr. Cope- | effective, and were warmly received by the audi- 
land, took his benefit on Monday evening last at the |ence. Balfe’s trio, “I’m not the Queen,” sung 
Amphitheatre, Liverpool. Mr. Jerrold selected as | by Miss Hiles, Miss Newbound, and Mr. Inkersall, 
the principal feature of the evening's entertainment | was vociferously encored. Miss Anna Hiles was 
his late father’s, Douglas Jerrold’s, drama of ‘ The | in excellent voice ; her clear, sweet soprano notes 
Rent Day.” and brilliant execution elicited the most enthusi- 
astic applause. 








The Bradford Times announces a series of sub- 
scription concerts at St. George’s Hall, under the| The Glasgow Orpheus Choir’s concert entitled 
conductorship of Mr. Chas. Hallé with his band of | « 4 Psalm of Life” came off very successfully on 
seventy performers. The first concert to take|the 14th. Mr. Peace’s organ playing was of the 
place Nov. 24th. Vocalists, Miss Edmonds and | most excellent order and such as Glasgowegians 
Mr. Sims Reeves. too seldom hear; and his arrangement from the 
full score of Haydn’s “Chaos” indicated culti- 
vated musicianship. The chorus has made rapid 
strides since their last appearance although 
evidences of insufficient rehearsal were not 
wanting in some numbers. A little more fire 
the part of the conductor would be beneficial to 
the chorus. Most honourable mention is due 

At the Prince's Theatre, Manchester, Lord| Mt. W. H. Smyth’s setting of a portion of 
Byron’s historical tradegy, “The Two Foscari,” | 119th Psalm, which was amongst the best sung 
has been produced, under the direction of Mr. |2¥™bers of the program. 

Chas. Calvert, for the first time on any stage. On 
Saturday, the 25th, the Sisters Nelson will make 
their first appearance at this theatre. 








Miss Bateman, with Mr. George Jordan, com- 
menced an engagement at the Theatre Royal, 
Manchester, on Monday last, the play being 
“Leah.” The house was densely crowded. The 
capital burlesque on ‘ Sonnambula” followed. 
This bill will last throughout the week. 








At the close of the Dublin Exhibition, the com- 
mittee engaged Mr. W. C. Levey to composes 
triumphal march, which was performed by the 

An opera company, under the direction of Mr.| amalgamated bands with great success. The 
Charles Durand, with Mdme. Jenny Bauer, Mr. | Freeman's Journal says :—“TIt is a splendid com 
W. Parkinson, and Herr Meyer Lutz as the prin- | position, in which the airs ‘Let Erin Remember 
cipal artists, will commence a tour on Monday,|the Days of Old’ and ‘By that Lake whose 
the 27th, preparatory to visiting Cork at Christ-| Gloomy Shore’ are admirably worked in, but the 








ment. 

To Weston’s then. I have hardly taken my 
seat and ordered two penn’orth of brandy, for 
which sixpence is charged, when lo! Arthur 
Lloyd ! I have left him at the Pavilion, and here 
he is again! He enters attired as one might 
imagine a swell would appear who had put ona 
morning-coat of brilliant blue, forgetting to take 
off his evening dress of the night before. He 
represents the determined swell who walks about 
Pall Mall, and has no choice in his promenade, 
always provided he loses nothing of his social 
station. This sentiment he expresses to a waltz 
air, which the audience appreciate and take up. 
Then Mr. Lloyd disappears as the swell and 
returns as the narrater of the woes of Ka-Foozle- 
Um. I hear that blessed legend for the second 





mas, where they purpose staying a month. staple music of the march is original and highly 
effective, notwithstanding the fact that 3. 
We understand that Mdlle. Mathilde Martin, | Levey had only a few days’ notice to execute such 
who played with such great success last January |a heavy undertaking. We congratulate him 
in Manchester at one of the Gentlemen’s Concerta, | his entire success, and the manner in which l¢ 
conducted by Mr. Charles Hallé, has again | conducted such a msss of instrumentalists not 2 
received an engagement from the society to per- | the habit of playing together entitles him too 
form at their concert on the 29th of this month. | most cordial praise. The applause at the brilliaat 
termination of the march was vehement at 
It is proposed to invite Mr. Charles Hallé to give | general. The young composer was called f 
‘a series of concerts at Leeds, the Choral Union| to receive the congratulations of the immen# 
wishing to supersede the Orchestral Concerts |audience. The united bands, under the 
given last year in the Town Hall; but the com-|ductorship of Herr Sauer, senior bandmastét 
| mittee of the latter stand upon native talent, and | performed the 100th Psalm, ‘God Save the Print 
Dr. Sparke is in town to make engagements for a|and Princess of Wales,’ in excellent style, 
vigorous campaign. We shall have a word to say|with the National Anthem, splendidly rem r 
next week. by the full orchestra, the closing ceremonial 
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panne | 
the International Exhibition of 1865 terminated.” | 
It was a good idea on the committee’s part to| 
remedy the error at the opening of the Exhibition, 
on which occasion (as we pointed out at the time) | 
no national music was performed. Mr. W. C. | 
Levey can write like a true Irishman, as the 


incidental music to “ Arrah-na-Pogue” proved. 





On Wednesday night week, a grand concert 
was given in the New Town Hall, Newcastle, the 
yoealists being—soprano, Madame Rudersdorff; 
contralto, Miss Helen Kirke; tenor, Mr. Geo. 
Perren; baritone, Mr. L. Huxtable; besso, Mr. 
David Lambert (of the Cathedral Choir, Durham, 
and the Exeter Hall Oratorios, London). Signor 
Alberto Randegger acted as conductor and accom- 
panyist. Miss Kirke has a sweet though weak 
voice, but was successful in her songs in a greater 
degree than in the concerted music. Mr. Perren 
was heard with immense success in the capstan 
song, “Round with her, boys,” which was loudly 
encored. Mr. Lambert is well known in New- 
castle, and the fine tones of his powerful voice 
were effectively heard, and in the fine cavatina 
“As I view these scenes,” and the old English 
song “The Holy Friar,’ he was encored. The 
concerted pieces were given with great spirit, and 
in the accompaniments Signor Randegger dis- 
played much skill. 





The fourth of Mr. Charles Hallé’s grand con- 
certs at the Free Trade Hall, Manchester, on 
Thursday, the 16th, drew the largest audience of 
the season thus far. The London Glee and 
Madrigal Union—Miss I. Wells, Mr. Coates, Mr. 
Baxter, Mr. Land, and Mr. Winn, the vocalists on 
the occasion—were evidently a great source of 
attraction. Glees and madrigals, so thoroughly 
English in character, are much admired in this 
city and in the neighbouring populous towns. 

lee and madrigal societies, both public and 
private, are very numerous, and this style of music 
is cultivated to a large extent both by pro- 
fessionals and amateurs. ‘The first glee, ‘‘ Where 
art thou, beam of light,” Bishop, at once showed 
what effect is to be-obtained by simultaneous 
practice; the ensemble was perfect. This, and 
all the other performances of the Union, were 
given entirely without accompaniment. To the 
glee of Bishop, “Sleep, gentle lady,” there are 
very beautiful orchestral parts, with harp obbligato, 
and the means being so ready to hand, it was a 
pity they were omitted. Two old favourites, 
“Here in cool grot,’’ and “ Now is the month of 

Maying,” were encored. Two four part songs, by 
J. L. Hatton, were sung with great taste and 
finish by Messrs. Baxter, Coates, Land, and Winn. 
The first-named gentleman was for a long time 
resident here, and sang at the cathedral and at 
many of the musical institutions of this city. In 
“Though long years have passed away,” the first 
of the two pieces alluded to, a most exquisite pp. 
was obtained ; “I loved her,” an excellent con- 
trast to the’ other, was much applauded, though 
‘call for its repetition was not complied 
vith. The wish that the Union would pay Man- 
chester another visit before the close of the season 

Was pretty generally expressed. Mr. Hallé by desire 

repeated Weber's Pianoforte concerto in E flat Op. 

82,80 much admired at the first concert. A second 

hearing made manifest its ‘great excellence, and 

tceeding beauty, especially as touched with his 
masterly hand. Of the three movements the Adagio 

*ppeared to be the favourite, though the rondo finale 

Was greatly applauded. Three Harpsichord lessons 

of the old writer Scarlatti were introduced for the 
fist time by Mr. Hallé in the second part. Though 
Possessing much of the quaintness of their period, 
they abound in subjects of great ideality and were 
herd with evident attention and interest. The 
fauto primo of the orchestra Mr. de Jong played a 
fute solo of his own composition with a fine tone 
tl clear articulation in the difficult passages, 
; themes being “The Bonnie Breast Knots,” 
‘Terence’s Farewell,” ‘Charley is my Darling,” 


phony No. 7 of the twelve grand concluded the first 
part. The overture “ Lalla Rookh” by Félicien 
David was performed for the first time. Itis of a 
descriptive character such as might be expected 
from the author of ‘‘ The Desert.’ A second hearing 
would no doubt confirm the favourable impression 
made on the present occasion. 





Plymouth, the metropolis of the west, possesses 
one of the best theatres in the kingdom—the 
property of the corporation—under the lesseeship 
of Mr. J. R. Newcombe, a most enterprising ma- 
nager. He is always alive to his business— 
always ready and anxious to place the best talent 
before his audience. His heart is in his profes- 
sion; and is consequently very popular with the 
Plimouthians, On Friday last week an amateur 
performance was given in aid of the fund of the 
Plymouth, Devonport, and Cornwall Races. The 
first piece played was Dance’s comedy of “ The 
Victor Vanquished.” Capt. Holloway took the 
part of Charles the Twelfth. This gentleman ap- 
pears to be an old stager. We are much mistaken 
if we have not seen him before in another part of 
the county, where he was a great favourite. He 
acted well his part, and was much applauded. Mr. 
Reginald Kelly as Baron de Gorf, and Miss Lottie 
Moreton as Ikla, performed their parts very satis- 
factorily. The second piece was Douglas Jerrold’s 
two act comedy of “‘ The Prisoner of War.’ Capt. 
Holloway again appeared in the character of Capt. 
Channell, a naval officer, and performed it to the 
life. He was manly, open, and straightforward— 
as most naval captains are. In this piece an old 
friend of ours appeared, Dr. Mansfield, R.N., in 
the character of Beaver. He is a painstaking and 
clever actor, as well as a first-rate musician, by 
the by. The band played one of his compositions 
during the evening, called “The Spirit of the 
Fleet Galop,” and a very spirited piece it is, 
and it was very much appreciated by the audience, 
The other characters in this piece were well sus. 
tained by Capt. Bridge, 28th Regt., Capt. Arbuth- 
not, Mr. Reginald Kelly, and Mr. G. B. Langton. 
The whole of the performances concluded with 
the farce entitled “‘ The Boarding School.” This 
was admirably done, without a hitch; Major 
Mahony, 66th Regt., played Capt. Harcourt with 
much spirit, and Mr. John Augustus Weiner ap- 
peared as Cornet Kavanagh. We have often wit- 
nessed this gentleman’s performances: what 
he takes in hand he is sure to do well—we remem- 
ber seeing him about two years since as Danny 
Mann, in the “Colleen Bawn,” and he played it 
as well as any professional actor. He is a dash- 
ing, sprightly actor, and can always be de- 
pended upon. The other parts were very credit- 
ably performed by Dr. Don, 28th Regt., Mr. J. 
Willis, and Mr. J. B. Langton, and the ladies 
were Miss Robberds, Miss J. Ratt, Miss Moreton, 
and Mrs. Barnett. The whole of the performances 
passed off well, and we hope a goodly sum will be 
carried to the Race Fund—thanks to Mr. New- 
combe, who is always ready to lend his hand, not 
only in support of our national sports but also in 
aid of charity and benevolence. 





CONCERTS. 





Signor Arditi’s concerts commenced on Saturday 
at Her Majesty’s Theatre. The arrangements of 
the theatre resemble those of Covent Garden when 
Mr. Mellon conducts his series: the pit is boarded 
over, the orchestra built at the edge of the stage, 
and Messrs. Epitaux furnish the refreshment. Signor 
Arditi is making a high effort to improve the musical 
taste of those who frequent promenade concerts ; 
with what success remains to be seen. For our- 
selves, though we highly commend his resolve, we 
doubt the issue. His program is rather heavy and 
his audience proportionately dull. The general 
public do not care for classical music except in small 
quantities, mixed with much of the popular; and 
Arditi’s audiences look sorry and inanimate, unlike 
the brilliancy which characterise Mellon’s. The 





‘td “The Blue Bells of Scotland.” Haydn's sym- 


fyocalists are Mdlle. Sinico, Mdlle. Edi, Mdme. 


Sarolta, Signor Stagno, and Mr. Santley; while 
Mdlle. Emilia Arditi lends an additional interest to 
the instrumental portion of the program by her 
careful playing of the violin. In the program we have 
such music as Spohr, Cherubini, Beethoven, Mendel- 
ssohn, Mozart, and Arditi can furnish—the “* Medea,” 
the “ Eroica’ symphony, the‘ Calm Sea,” the “ Don 
Giovanni,” and a dozen others from which felicitous 
selections aremade. But whatis, is nothing to what 
is tocome. Signor Arditi’s promises are volumin- 
ous: if he performs but a tithe he will have done 
wonders. Like the Player Queen in “Hamlet,”’ he 
protests too much; meanwhile the first instalment 
is satisfactory. Mdlle. Sinico is one of our best 
seconde donne, and in her Signor Arditi has an 
acquisition. Of Mr. Santley the mere mention is 
sufficient, and it remains but to speak of the 
intrinsic, not extrinsic, merits of what he does. 
At these concerts he contributes a romantic song, 
composed by Arditi, called “ Life’s Curfew Bell.” 
This—which has the proportions of a scena, and 
exhibits some excellent contrasts of major and 
minor movements admirably expressive of the 
words—being declaimed in Mr. Santley’s best 
style, is exceedingly effective. We can congratulate 
Signor Arditi an his progress in English romantic 
composition. The “Hilda Waltz” is a sad come 
down for Mr. D. Godfrey, after the Guards’ ”’ 
and “ Mabel. We can hardly accredit it to the 
same composer, We wonder why a well known 
English singer calls herself Mdlle. Edi. Is Edi 
the Italian for Cotterell ? 

The repetition of “ Acis and Galatea” at the 
Crystal Palace last Saturday with the same vocalists 
—Miss Edmonds, Messrs. Perren, Montem Smith, 
and Weiss—calls for little remark. Miss Edmonds’ 
voice wants power to fill the large arena of the 
concert-room, a defect which is to be regretted the 
more from the youth and intelligent countenance of 
the syren, and her clear and excellent reading of the 
music. Mr. Weiss was encored in ‘‘Oh! Ruddier 
than the Cherry,” but declined the honour. Mr. 
Montem Smith was recalled in ‘‘ Would you gain 
the tender creature,” and the chorus was in all but 
strength well abreast of its work. The room was 
quite full, crowded indeed in the back seats. As 
Hiindel’s music is likely to become a staple article of 
demand at these concerts, the necessity must be 
obvious of increasing the number and amending the 
position of the chorus. Christmas is coming, and a 
Hiindelian concert or two will be exceedingly wel- 
come; but the idea of committing Hiindel’s great 
choral works to a score or two of chorus-singors 
crowded together rank and file against the back wall 
of the orchestra would be little better than a mockery 
of what the public have been now long accustomed 
to on similar occasions. It would be d:rogatory to 
the palace to continue to offer no Hiindel upon such 
terms. True, the room was not built for choral 
singing on a large scale; no, nor the great transept 
either, yet public opinion has obtained the Hinde. 
lian orchestra. 

The Musical Society of London held their 
second meeting for the trial of new works in the 
Hanover Square Rooms on Wednesday evening 
last. Want of space precludes us from speaking 
very fully of each work, while the absence of any 
very particular merit renders it unnecessary, 
The overture of Mr. C. E. Stephens is Weberisch ; 
brilliant enough and fully instrumental, but the 
principal subject is far from original or worth 
continual repetition. Its entrance also required 
some preludial preparation, and subsequently a 
more effective working out to avoid monotony. We 
regret being unable to speak favourably either of 
the composition or performance of Mr. Deichman. 
His real friends must equally regret both. Miss 
Alice Smith continues her studies, we understand, 
with her excellent instructor, Mr. G. A. Macfarren, 
and. consequently improves. Portions of her 
“Lalla Rookh” overture were very pleasingly 
instrumented, but we would desire more of the 
picturesque Eastern colouring which so admirably 
characterises the exquisite poem of Moore. The 
entry of the second subject (allegro, we presume) 
is unsatisfactory, from ites sudden introduction ; 





the coda, also, is decidedly weak. The symphony 
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of Mr. Mandel is a great mistake from first to last. 
Quadrille and waltz melodies arrayed in a most 
eccentric manner do not picture rural scenes, nor 
is the continually accompanying clash of kitchen 
furniture agreeable to the ear. ‘The whole seemed 
more a burlesque upon nature and natural music 
that the imagining of a sensitive and poetic mind. 
Mr. Barry's overture is merely unmeaning fire and 
fury. Did we know whether it was his intention | 
to create music or simply noise we might speak | 
more particularly as to his success. The first part 
of Mr. O'Leary's pastoral is a nice quiet piece of | 
scoring; the motif, however, not original, and | 
extended to a fatiguing degree. The remaining | 
portions are even less satisfactory from other 
points of view, although the instrumentation 
throughout is clever. Mr. Lea Summers’ March 
only serves to remind us of better works by clever 


men, whom he would do well to study without 
directly imitating. We observe in the prospectus 
for next season the following notice :— 

The Council reserve to themselves the privilege of appoint- 
ing an evening for an Orchestral Trial, if in their judgment 
such Trial should be desirable, having regard to the scores 
offered and to the funds of the Society 
After hearing those works sent in for trial on Wed- 
nesday evening we cannot but commend the council 
for making such a reservation for at least one sea- 
son. Until much better compositions are laid before 
them they are right to preserve the credit of the 


Society, by withdrawing the trials from their pro- 
spectus, The seven works given were quite un- 
worthy of members of such on important body; 


undeserving of the necessary outlay ; and with 
xearcely an exception, more fit to perform at Cre- 
morne Gardens, when admiring multitudes follow 
to the dog and monkey exhibitions, than by such 
artists as are included in the band of the Musical 
Society, under the direction of Mr. Alfred Mellon. 

Mr. William Carter gave another of his excellent 
Pianoforte Recitals on Wednesday evening, at 
Westbourne Hall, Bayswater, before an appreciative 
and discriminating audience. The program con- 
sisted entirely of Mendelssohn's ‘ Lieder ohne 
Worte,” which were charmingly performed by Mr. 
Carter, whose execution left nothing to be desired. 
Pianoforte recitals, however talented may be the in- 
strumentalists, are not performances of the most 
enlivening description, and we therefore compliment 
Mr. Carter for the judicious plan he has adopted, 
viz., the introduction of a little vocal music between 
the recitals. This addition forms a very agreeable 
variation. Madame Helen Perey gave Benedict's 
‘Scenes of my youth” in a very effective manner; 
and the singing of Miss Marian Walsh and Mr. 
Chaplin Henry contributed not a little to a tasteful 
evening's entertainment, The concert-room was 
well attended. 








ENTERTAINMENTS. 





A selection from an opera of Offenbach called the 
‘« Market Girls” is given at the Oxford Hall. Offen- 
bach’s music has hardly had justice either from the 
theatres or the public, and this is the more singular 
as his style is eminently popular. In mere dash 
and animal spirit no one has surpassed him since 
Rossini. Although he has no claim to originality, 
he draws on the best traditions of the art with such 
facility and variety of combination within the scope 
of his style, that many of his pieces have a naiveté 
and freshness very nearly allied to originality. The 
selection given on Monday resembles its predecessors 
in style and is, like them, exceedingly pretty. It 
opens with a market chorus in which the different 
cries are imitated with some success, but the chorus 
is too long and somewhat monotonous. Miss Russell 
has two songs (one of thema “scena’’). Twoothers 
for Mr. St. Aubyn are the best things in the selection. 
We shall have them both in the Christmas burlesques. 
They were delivered by Mr. St. Aubyn in his happiest 
off-handed manner. A duet for this gentleman and 
Miss Russell also deserves especial mention. There 
are some couplets interspersed with chorus, resem- 
bling those in ‘ Orphée aux Enfers,” and a well 
worked finale. There were plenty of encores, some 
of which however appeared to be accorded rather to 
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the general popularity of the writer than to the | 
particular merit of the pieces. The fault of the | 
work is the monotony of the style. The writer's 
mannerism is beginning to appear. But whatever 
be his shortcomings, it is little to the honour of our 
English theatres or of the publie opinion which 
supports them that after the heaps of doubtful or | 
abortive inspiration with which we have so long} 
been treated, Offenbach’s music has not yet been 
heard on the lyrical stage, unless indeed what has 
hitherto been heard comprises all that is worth 
hearing. 





THEATRES. 





The Strand Theatre opened on Saturday even- 
ing last. The alterations and improvements have 
been considerable, behind as well as before the 
eurtain. The chief novelty in front is the ceiling, 
which has been raised six feet, and the entire roof 
of the theatre twenty-seven feet. The stage has 
been widened behind the curtain ten feet. Great 
improvement is shown in the entrances, for the pit 
door has been removed to Surrey Street, and the 
room thus gained is well employed on the box and 
stall entrances. The theatre has been re-decorated 
with taste and judgment. On the front of the 
boxes festoons of white and gold are wrought on 
a pale pink ground. These are exchanged on the 
upper panels for wicker-work of the same ma- 
terial, divided by medallions each containing in 
bas-relief a group of figures representing, we 
believe, a scene from Shakspeare. We think the 
ceiling, divided into wainscoted panels with 
heavy frame work, harmonises but ill with 
the lightness and elegance of the rest of the 
decorations. A new drop scene, however, is 
designed and executed in excellent keeping 
with the general tone of the embellishments. 
But the lightness and brightness of cis-proscenium 
are nothing to what lies beyond. On Saturday 
night Mr. Burnand’s long-expected burlesque on 
« [’ Africaine”’ was produced with a splendour of 
mounting and a brilliancy of acting which sur- 
passed anything hitherto done, even by pains- 
taking Mrs. Swanborough. To those who have 
yet to see the new burlesque, we recommend that 
they should not buy Mr. Burnand’s book. It will 
spoil their enjoyment. The literature of the bur- 
lesque, though, perhaps, equal to “ Ulysses,” is 
below the author's best efforts. We have not here 
the clever puns of “ Ivion,” nor the happy bur- 
lesque of ideas which Mr. Burnand showed in his 
first productions. He has made Nelusko a conven- 
tional nigger, a mistake only remedied by the 
excellent acting of Mr. D. James. He has made 
Vasco di Gama a heavy nautical boor, a mistake 
rather aggravated by the acting of Mr. Stoyle. 
He has written the part of Selika for quiet Mr. 
Thorne, and thus misused a character which might 
have been made a masterpiece of pathetic in- 
tensity. Then his puns are clumsily managed, 
and only half-suggested. Mr. Burnand apparently 
forgets that every pun requires a correlative, 
either in word or idea. Thus it is no play on 
words in the perfect sense when Vasco says— 
What place is this? Perhaps Hayti in the shade. 


The place is not Hayti: there is no previons allu- 
sion to Hayti, and no thermometrical allusion, so that 
the sense of the incongruous is not tickled. Nor is 
it an artistically introduced pun, to say— 
I see each black 
With rod and bare net come to catch poor Jack. 
Nor does the following couplet contain an atom 
of punning wit :— 
Though then a reefer, I than all had leefer 
Had you. How happy had I been with reefer. 
And what is the joke italicised as follows in the 
libretto ? 
They'll eat me done as White Bait at Blackwall. 


Is it on “white” and “black?” If so, the wit of 
the author is very small. The dialogue, too, is over- 
loaded with Shakespeare. Nelusko is always quoting 
what he calls “‘Shakumspeare:” there is a mis- 
quotation of Shakespeare every half-dozen lines, 


She never told her love : she kept quite dumb 

And let concealment like a little wam 

Prey on her damson cheek ; and so she went 

On playing Patience with the monument. 
But if the book is poor the acting carries off every 
defect. We have never witnessed a better played 
piece at the Strand, or one in which the energy 
of the actors met with greater sympathies at the 
hands of the audience. Then the accompanying 
music is excellent. ‘oo much praise cannot be 
accorded to Mr. Frank Musgrave for the resolution 
with which he has set about ridding burlesque 
proper of the adjuncts of music-hall parodies, 
His music is so refreshing after the trite airs of 
the extravagant stage; it is as champagne con. 
trasted with stale porter. We might instance 
Miss Swanborough’s song, “ Under my window my 
Vasco came;’’ the quintet ‘“Cuckooo;” a buffo 
song for Mr. Stoyle, “I am monarch of all I 
survey :” and an extremely funny air for tenor, 
“Mine is the grief,” capitally sung by Mr. James, 
The original “Unison passage” is cleverly bur. 
lesqued, and received with applause by the 
amused audience. Miss Ada Swanborough is 
eminently graceful as Ines, and makes it a strong 
part by playing it with judicions élan unmixed 
with too much exaggeration. Don Pedro ig 
enacted by Miss Raynham, who in the ship scene 
has an admirable make-up as Miss Menken in 
Sweet William, and who plays throughout with 
much vigour. We would rather, however, see 
Miss Raynham suppress her muscularity. It isan 
excellent thing to be a mau, unless one happens 
to be a woman, and then the best proceeding is to 
accept one’s destiny thankfully. Very commend. 
able is Miss Elise Holt as Don Alva. She isa 
painstaking actress, who improves admirably in 
each succeeding part. Mr. James is, of course, 
good as Nelusko: we have yet to discover the part 
in which Mr. James is not good. Care and con- 
scientiousness, resulting in success, may be safely 
predicated of this actor in whatever he undertakes, 
Mr. Stoyle is rather heavy as Vasco, and we 
miss in him the versatility of a thorough burlesque 
artist. In every part he is omnipresent Mr. Stoyle. 
The Grand Inquisitor is quaintly and effectively 
done by Mr. C. Fenton, whom we are in doubt how 
to admire most—whether as scene painter or actor. 
Don Diego receives entire justice at the hands of 
Mr. Turner; and Selika is quietly played by M:. 
Thorne, who looks inordinately tall and comic as 
the Indian queen. We must not omit the merits of 
Miss E. Johnston as Anna, in chronicling the ex- 
cellence with which the burlesque is played, and in 
predicting for it its due success. To the indefati- 
gable exertions of Mr. George Reynolds are due the 
architectural and decorative improvements whieh 
have been effected for the comfort of frequenters of 
the little theatre of the Strand. 

At Astley’s a recurrence to “ Mazeppa” has 
brought about full houses in favour of Miss 
Menken, whose indisposition last week threatened 
to deprive the theatre of her services. The “ Child 
of the Sun” has been for the present discarded, to 
the comfort of audiences whom the incomprehensi- 
bility of that drama left in as cloudy a state as the 
stage itself at the close of each act, by reason of 
excessive gunpowder. But the dialogue of “ Mazeppa” 
is dreary. Why does not Miss Menken give us some 
play with poetry of language as well as poetry of 
situation ? 

The remainder of the dramatic houses hold 
their accustomed way. Drury Lane with “Kin 
John;” the Haymarket with “Used Up,” for the 
last nights of Mr. C. Mathews, the “Overland 
Route” being announced for this (Saturday) 
night; the Adelphi with “ Rip Van Winkle;” the 
Lyceum with “The Watch Cry;” the Princdss’s 
with Mr. Charles Reade’s play; the Prince o 
Wales's with “‘Society;” the New Royalty with 
“Feliz.” At the Olympic Mr. Tom Taylor’ 
“ Sheep in Wolf's Clothing ” is as good as “A Cit 
Stick” is bad. If anyone but Mr. Oxenford had 
written the spun-out and vulgar farce we ventut? 
to say it would have been ignominously rej 
Miss Herbert plays in “ Lady Audley’s Secret” 








the best of all being as follows ;— 
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FRANCE. 





Paris, Nov. 21st. 


Du nouveau at the Grand Opéra! Not, cer- 
tainly, with regard to the piece, for “ Robert le 
Diable” dates from 1831; but we had a new Alice, 
who made her début on Friday—Mdlle. Mauduit, 
another sujet out of the mass of “ Premiers Prix” 
who came forth last year, glorious, and covered 
with laurels, from the ‘Concours’ of the Con- 
servatoire. The evening was most agreeable ; in 
the first place because it was really a relief to 
listen to one of Meyerbeer’s real operas, instead of 
that awful sketch of a lyric work, “ L’ Africaine,”’ 
which bears about as much resemblance to what 
Meyerbeerand Scribe intended it to be, as the “‘non- 
sense verses” called here “ monsters” written for 
the composers of operas to work upon have to the 
real libretto when their piece is presented on the 
stage. (Of course I don’t allude to Mr. Charles 
Kenney, who possesses a chic in the “ monster ” 
line seldom equalled, but never excelled.) 
Secondly, Mdlle. Mauduit was a good Alice. Not 
that she came quite up to the standard which we, 
who know the traditions of Mdme. Dorus-Gras 
and Mdlle. Falcon, and who have heard La Grisi, 
Mdme. Caradori, and many others in the same 
part, look upon as necessary; but she certainly 
gave proof of being a most intelligent éléve, and 
will probably, if she continues her studies, become 
avaluable addition to the stock company of the 
Opéra. Mdlle. Mauduit is young, has a very ex- 
pressive face, and (thank the gods!) is thin. We 
have been so long condemned to listen to Alice, 
Léonore, Valentine, Rachel, &c., in the persons of 
Mesdames Saxe and Gueymard-Lauters, who have 
arrived to the highest pitch of embonpoint allowed 
by the laws of the French empire, that the idea of 
a thin soprano is grateful and rejoicing. Her best 
passages were the aria “ Va dit-elle” in the first 
act, the duet with Bertram in Act III., the un- 
accompanied trio in the same act, the sortie of 
which, “Non, je ne pourrai jamais!” was really 
fine, and the end of the grand trio in Act V. The 
romance, or rather air, “Quand je quittais la 
Normandie,” was the weakest point of her per- 
formance, and made us once more, for the 
thousandth time, regret that more attention is 
not paid to the A B C of musical education before 
beginners are allowed to appear on thestage. All 
that Mdlle, Mauduit possesses naturally—voice, 
intention, intelligence of the stage, is good; but 
in everything in which the professor should have 
intervened there is something wanting. The best 
chance she can have now is to be often before the 
public, and learn her profession “ “au feu dela 
rampe.” She was admirably seconded by M. 
Belval, who is a first-rate Bertram, and took care 
of the débutante all through the piece and 
helped her through the difficult scenes of the 
third act en vrai camarade. M. Gueymard sang 
a8 loudly as ever in the part of Robert. Malle. 
Marie Batu was the Isabelle—her first appearance 
i that character. She was very successful, and 
her execution in “En vain jespere”’ and “La 
Trompette guerriere”’ was excellent; while in the 
ur of the fourth act—‘ Robert toi que j’aime”— 
she sang with an amount of sentiment rarely to 
be met with in a chanteuse légere; for the ladies 
Who adopt that emplei generally avoid anything 
and everything approaching declamation with as 
much care as the fortes chanteuses eschew la vocalise. 
s is true that in Mozart’s time his Donna Anna of 

Don Giovanni” ‘had to possess both qualities; 
but since then we have gained ground, and two or 
more singers are now necessary to fill the parts 
formerly allotted to one. The general execution 
Was excellent ; the chorus sang in tune, and the 
orchestra even good enough to give the proper 
_ _ shade, and not play piano all through 
pia re as they sometimes do, to show that they 
( don's i way in which they have been treated. 
hes ob ame them, mind you). Mdlle. Lauri 
net © made such a good début two years ago 

4 Muette,” was the Héléne. And at the 


last week as Azucena in “ Il Trovatore.’ It was 
purely an “ acte de complaisance,” in order to 
prevent a change of opera, as Mdlle. Grossi, who 
was to have sustained the part, was ill. The 
* supplementa”’ made a very good impression on 
the public; but I prefer waiting her real début 
before offering you my humble opinion, particularly 
in this case, for I hate the part of Azucena with all 
my heart and soul, and should like to see her 
burnt in the last act, as they do or rather did 
Jeanne D’ Arc at the Grand Théitre Parisien. She 
has never had much luck, that unfortunate Maid 
of Orleans. MM. Duprez and Massue (the pro- 
prietor of the Grand Théitre) have “gone to law,”’ 
and exchange stamped papers and abusive ob- 
servations daily. M. Massue pretends that he is 
losing money every time the opera is performed, 
and wants M. Duprez to pay him an indemnity of 
600 frs. each night it is played. M. Duprez, who 
furnishes artists, chorus, and orchestra at his own 
cost, considers that this is “ wn peu trop fort,” and 
does not see it. Hence the law-suit. In addition 
to this, Mdlle. Brunetti, considering that her 
theatrical career has been endangered by the 
maestro forcing her to sing on the night of the 
“interrupted first ’’ performance, pleads against 
him, and asks for the modest sum of 70,000 frs. 
damages. He has also all his personnel to pay 
during six months, as he has engaged them for 
that time; and all this for eleven performances of 
“ Jeanne.” Ah! mon pauvre, M. Duprez; why 
couldn’t you keep quiet in your charming hotel of 
the Rue Turgot; give your lessons, and send ur 
out such pupils as your own daughter, Mdme. 
Carvalho, Mdlle. Marie Battu, Mdlle Marionon, &c., 
have your opera, or rather operas (for I hear that 
you have a “Sampson,” which has already been 
tolerably well treated by a man named Hindel, 
and a “ Joanita” in your portfolio); why not have 
your worth, I say, sung by your own disciples in 
your own pretty theatre, and leave that horrid 
life of compositeur to those who have. but tbat to 
appeal to for their daily bread? Don’t try again, 
monsieur. During your career as a singer you 
have had a large slice of that great cake “Success;”’ 
and don’t be greedy, but remember that it’s best 
to “‘ Leave well alone.” 

Nothing new at the Opéra Comique. ‘ Le 
Voyage en Chine’’ will pass shortly, and the 
general rehearsals begin this week. ‘ Carmosine” 
by Alfred de Musset, at the Odéon, and the 
revival of the “ Maison du Baigneur” at the 
Gaieté are both successful, and I shall have 
occasion to allude to them in another letter. I 
hear of a posthumous work by Adolphe Adam, in 
three acts, entitled “‘Le Dernier Bal,” and am 
told it contains some very charming music. M. 
Barthe’s “La Fiancée d’ Abydos” will probably 
pass at the Thédtre Lyrique in a fortnight. The 
score is in preparation at Choudens’ and every- 
body predicts a success. 

M. Pasdeloup is doing well with his Concerts 
Populaires. The last program, No. 5, was as 
follows :—Serenade de Mozart, 1776. Introduction 
—allegro, andante, menuetto, and finale. Adagio de 
la Symphonie, “ L’ Océan,” Rubinstein; Ouverture, 
“* Les Grottes de Fingal,’”” Mendelssohn; Adagio de 
Quatuor (No. 36) de Haydn; Symphonie en ut 
mineur de Beethoven. The entire concert was 
extremely well executed, and the house was 
crowded, On leaving, the “loafing” propensities of 
my nature induced me to spend five minutes be- 
fore the normal bill of the Cirque Napoléon, in 
which these concerts are given; and finding the 
announcements that “ Balancoires Spirites” were 
to be given that night, I made up my mind to go 
and see what the said announcement meant. Itis 
the best “charge’’ on the Davenport Brothers that 
you can imagine. Did you ever see two clowns 
with whitened faces, the little patch of rouge in 
the middle of the cheek, and wearing the usual 
red and lofty wig, dressed as though they were 
waiting to go to an evening party? The appear- 
ance of these gentlemen as they get into the 
cupboard is most absurd. They are both garotted, 





Italiens a Malle, Zeiss made her first appearance 


tentiary expression of countenange as he is being 
tied up, which is really very droll. The cupboard 
is arranged so that at a given signal half 
of it shall fall on each side of the arena, 
and leave the “spirit mediums” d découvert. It 
is placed on a platform 4 claire voie. We have 
the usual musical business, which begins the mo- 
ment they are shut in; then a Punch and Judy 
show through a trap at the top; and after each 
trick the cupboard is reopened, and we see the 
two actors still bound tightly to their seats, and 
Chadwick still penitent. They shoot their dress 
coats through the trap, and we then see them, 
still bound, in their shirt sleeves; an instant 
later, when the cupboard is open, they aro nearly 
dressed ; and during the time they have hauled 
in a negro servant by the ears, and kicked him 
out—ignominiously. The two Brothers at length 
untie themselves and depart. As the porters are 
taking the cupboard away a musical demonstra- 
tion is heard inside; but, on opening, no one is 
visible. The same operation takes place, and on 
the second opening we find Mr. Chadwick with a 
penny trumpet in his mouth, in which he blows 
with all the force of his lungs, banging with 
heart and soul at a big drum on one side, and a 
pair of cymbals at the other. The trick is cer- 
tainly most cleverly done, and is a capital skit on 
the “ spirite” affair of the Davenports; who, by 
the bye, came here a second time to do a series of 
cheap performances, and could not manage to get 
through the first. The public wouldn’t stand it. 
I went through the stables of the Cirque, which 
are kept up in an admirable style. Each horse’s 
name is engraved on a plate over his manger. I 
looked for some time at a white mare, called 
“ Bienfaisante,” and, fancying that she aught to 
be gentle, went to caress her. Oh! mon ami! 
Had you seen her strike out her hind legs (which 
fortunately were behind me), and at the same 
time try to bite, you would have done as I did—~ 
made yourself scarce. I don’t know if “ Bien- 
faisante” has “denied her father,’ but she cer- 
tainly “refused her name.” 

Death is doing its work without being forced to 
appeal for help to the cholera. Last week I an- 
nounced the decease of three well-known dramatic 
artists or litterateurs. To-day I have to add the 
name of M. Dumanoir to the list. He died at 
Pau on the 13th inst.; following closely Méles- 
ville and Jenny Vertpré, who has been, the first, 
colloborateur, and the second, principal artiste in 
one of his most charming pieces—‘ Les Vieux 
Péchés”—given some thirty years ago at the Gym- 
nase. He was author or joint author of “ Les 
Femmes Terribles,” ‘‘ Les Premiéres Armes de Riche- 
lieu,” “Don César de Bazan” (on which subject 
poor Wallace wrote his “ Maritana”’), “ Vert-Vert,” 
“ Le Gentilhomme Pauvre,” and many other pieces, 
He was only fifty-nine, and his loss is deeply 
regretted; and in “our corner” to night, many 
many repeated the words “ Encore wn des bons qui 
s’enva,”” 


— 
——— 
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REVIEWS. 





(JoHN SHEPHERD. } 
« Autumn Leaves.” Romance for Pianoforte, By 
Grorer Racer. 

This, though evidently the production of a very 
young composer, contains evidences of considerable 
musical taste and talent, which, when aided by 
due study and cultivation, will no doubt enable 
their possessor to hold his own among drawing- 
room composers. We can conscientiously com- 
mend what he has done so far as it goes, and 
recommend diligence for the future. 





[Boosry & Sons.] 
“The Holiday Galop.” By Henry Joxes. 
A tolerably creditable composition for an ama- 
teur, who has succeeded in interweaving the vocal 
“Home, sweet home” with his galop. 








and one in particular (Chadwick) assumes a Pene- 


The number of _ relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cayendish-square, was 119 
during the week, 
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201, Recent Srnreet, W. 
i & CO. Limrrep beg to announce the 
following new operas, which will be included 
m their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(In preparation.) 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 
“LA FORZA DEL DESTINO.” 


Grand Opera. By VERDI. 





“THE SAPPHIRE.” 
Grand Opera. By FELICIEN DAVID. 





A GRAND ROMANTIC OPERA. 


By A. 8. SULLIVAN. 
(Ready.) 





“ TRENE.” 
Grand Opera. By CH. GOUNOD, 





“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 





“TREASURE TROVE.” 


Comic Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire. 





“THE MAN-AT-ARMS.” 
Comic Opera, in one act. 
By ADOLPHE SCHLOESSER. 





Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 





THE CHIEFTAIN’S WIFE, 
“A NIT A, 


COMPOSED BY 


BRINLEY RICHARDS. 





The Liverpool Mercury in a notice of the late 
Philharmonic Society’s Concert says :— 


**Mr. Reeves achieved another triumph in Brinley Richards 
ballad *‘ The Chieftain’s Wife.’ This song is Pam ae a a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful fo'lowers. His little band scattered, himself hunted 
down by ‘and and sea, he found a momentary refuge at Rimini, 
where An tadi+d from exhaustion. Garibaldi could not stay to 
verform the last sad office of affection, and tore himself from 
er unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could apprec slate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr, Reeves 
readily complied. 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th, 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”—The Observer, June 
25th. 

‘A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated London News, Jung 24th. 

‘Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
ny: is sufficiently good to give Mr. Reeves material where- 

to employ his unequalled powers of voice and expression. 
1 second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita.’ The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 2st. 


PRICE 3s. 


CRAMER & CO. Limited, 201, Regent-street, W. 
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THE LATE W. VINCENT WALLACE. 





SUBSCRIPTION has been suggested to pro- 
vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
junds which may be raised to erect an unassuming M 

and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards; Esq., — Griineisen, Esq., and many others. 











MR. CHARLES HORN. 
CHARLES HORN, son of the late 


R. 

M eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested t at some tangible assistance be given him in the shape 
of a sum which shall at any rate be some slight alleviation of 
his misfortunes. The following subscriptions have been 
received :— 

The Orchestra.. eles G0se-0b ee. cateensaenes 

Ww. Il. Bellamy .. eee 

Mr. J. Lamborn Cock . 

» Mdme. Arabella Goddard . 

Mr. J. W. Davison ... 

Mr. W. D. Davison ...... 

Miss Berry . 

Mr. Sydney Smith. eyo 

Mr. R. Audrews, Manchester | P 

Mr. John Holman Andrews.. 

Sir George Smart . See eeee 

Mr. George Wood, Harley- street . $0:se'eeesneee 

Mr. Henry F. Chorley .. 

Per Mrs. John Holman ‘Androws—Proft ¢ on 
the sale of songs (composed el the late 
PO eee ace 

Robert Case, Esq. ‘ 

Professor Sterndale Bennett . 
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Per Mrs. John Holman Andrews. Her pupils 
at Miss sinned s, Cedar Lodge, Black- 
heath wenees 

Collected in small sums, by ‘Florence, Edith, 
and Gertrude Andrews oe i 

Ashdown and Parzy ..... 00.0000 secccceccscoce 

E. J. tenement oxevnns 

TT iinrng bhi 0e tn:c0-ckae cde eenanes 

Mr. C. Griineisen .,...... eT ee Tree 

Mr. R. Addison 0:60 266080 0b an ee0e se 

Mr, Thos, Chappell ....... 00 60-0060 snes 

RE a in db Ga: na:00 00: 46-00 0006-0046 

W.H. Weiss . 90100 60.06.00 0060 

Mr. George Russell, Gropdon sient eeewoeeel 

Mr. John Barnett.. 00:06 00 00:00 00.00 

G, A. Macfarren, Eeq. PPOTETITITiTeTi Tire 

Per W. H. Bellamy. wunaiace 

Lieut,-Col. and Mrs. + Manby, ®, Harley: at. . 

Mr. Tagart.. os cece cece 

A Friend... enawees er. 

Mr. Benedict. . 

The following have. also. been ‘received ‘per 

Messrs. Hale and Co., and Mr. F. Smith, 

Cheltenham :— 
BOO. STORIED. sinha. dean cameteaceesance 
PE cou.00-00.00-00:sncederensienaees 
PE nx 60 000 hee cu Kaiceencade 
PGND © 46 oo Sc Auten. cd be sn cen ancs 
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re ee 
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A Friend.. 
Domenico Barnett 
An Old Friend .. 
A Friend... 
Mr. J. 0. Smith .. 0.00 00 00 00 00 00.00 66 
ee Mus. a ae 
A Friend... 
Mrs. Hale sin th Ohh auton ae a dea aval wide 
ee 
A Shrewsbury Friend, d, per Miss Dyos .. 
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Subscriptions received at the Office of this Paper, 








TO CORRESPONDENTS. 





Stupgxt.—To enable the Professors to judge of your qualifica- 
tions you must first send in a musical exercise, selecting 
your own subject on which to write. From that your 
examiners will pronounce a decision whether or not you be 
qualified to be admitted. 

Back Numpgns.—A correspondent writes: ‘Will you allow 
me to enquire among your readers for Orchestra numbers 
35, 38, 48, and supplement to 13 (Christmas 1663), which 
are all out of print. I want one copy of each to complete a 
set, and shall be happy to forward stamps in return for 
their being sent to BR, 8. Jones, 7, Victoria-place, Haver- 


TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPRD, 
Per Year ee « 17s. 4d. ee +» 138. 0d. 
» 4-Year a .. 8s. 8d. as +. = 68. 6d, 
»» Quarter .. « 48. 4d. ~ oo =. Sa, 
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An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
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may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrt, 55, King Street, 
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LONDON, SATURDAY, NOV. 25, 1865. 








Sivori has had good houses at Genoa. 





Bottesini_is in Paris, en route for St. Petersburgh. 





Mdme. Lagrua has had such success at San Carlo 
that the Neapolitans call her the new Euterpe. 





After eleven representations of ‘ Jeanne d’Arc” 
in Paris the author has withdrawn his piece. 





Duprez has published his opera “ Jeanne d@’ Are” 
at his own cost. 





Frl. Bochkolz-Falconi has been appointed sing- 
ing mistress to the Vienna Conservatorium. 





For two whole weeks, as the Signale pathetically 
puts it, we have not heard anything of the Abbé 
Liszt! 


We are glad to hear of the effect produced by 
Mdlle. Maria Krebs at Stralsund and at Bruns- 
wick. 


Miss Agnes Zimmermann has had a most 
successful tour in Germany. The German pres 
are loud in her praise from Leipsic to Aix. 





Signora Frezzolini is on a German tour, and 
presently gastspiel-ing in Mayence. Her voice is 
said to be leaving her. 





The marriage of Fri. Pauline Lucca with the 
Baron Von Rahden takes place this day (Satur 
day). 

Two ballet dancers of Vienna have recently 


entered a nunnery, the one being but seventeen 
the other nineteen years old. 








The Munich Court Theatre has found a tend 
at last in Herr Vogel, who has appeared with grest 
success as Maz in “ Der Freischiits.” 





Adelina Patti recently sent the Empress of the 
French a little album containing twenty-fow 
cartes of Patti in four and twenty different 
characters. The Empress accepted the present, 
and sent Patti a diamond. It is a good thing # 
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= well-known and esteemed composer Signor 
Randegger has this week suffered a deep affliction 
\ in the loss of his mother. 








Mr. W. T. Robertson, author of “ Society,” &e., 
has written a lively song, called “ Paris,” for Mrs. 
Howard Paul. The song has just been published. 





The Almanach de Musique, a French addition to 
art literature, announces a series of prizes: 300 
francs for a pianoforte piece, 200 francs for a waltz, 
900 for a melody, and for a romance—vocal melody 
or lyric scena. 





The great work which will be played at the 
opening of the Parisian New Opera in 1867 will, 
it is said, be composed by Maestro Verdi. The 
subject is “King Lear ;” the libretto will be 
written by Méry. 





An appeal in the case against Mr. Strange, of 
the Alhambra, has been heard at the Queen’s 
Bench and refused: the judgment being that the 
Alhambra does not come within the Licensing 
Act. The previous decision of the magistrates is 
therefore confirmed. 





Another hitherto unknown work of Weber’s has 
been dug out of Stuttgart. This composition 
annonnces itself to be “‘ Variazoni per Valto viola: 
Di Carlo Maria di Weber.’ It is an autograph, 
and purports to have been finished at Carlsruhe 
from an earlier work—“ renovatum Karlsruhe den 
19 December, 1806.” 





The Colosseum case is still a vexed question, 

having now been shut for two years. We under- 

. stand that the idea of a public company has been 

discarded, and private capital subscribed to carry 

out the original design of converting the land on 

which the old building stands into a site for a 
terrace of dwelling houses. 





We observe Mr. Arthur Matthison has an- 

nounced a musical entertainment, called “A 
¢ Month at Milan.” Knowing Mr. Matthison’s 
merits asa tenor, and in view of many engage- 
ments which he has fulfilled at Drury Lane, 
Covent Garden, the Haymarket, the Crystal Pa- 
lace, the Philharmonic, and elsewhere, we doubt 
net the entertainment will be prominent for 
amusing and artistic excellence. 





















Anew tenor has been started at Exeter Hall, 
with the prospect of a successful run. Mr. Leigh 
Wilson has already made a sensation in musical 
circles by his singing at the National Choral on 
hursday last week in “Elijah.” He has a re- 








most onant voice, clear in the upper notes, and strong 
press in contrasts. Mr. Leigh Wilson has a career 
b ~y him, and he promises well in thus entering 
On it, 
r, and 
oice is We understand Mr. Tom Taylor’s next dramatic 
enture will be on the story of Miss Braddon’s 
‘Henry Dunbar.” That an author of Mr. Tay- 
th the ors capacity should come down so low as to act 
(Satur: “age manager for Miss Braddon may well grieve 
is admirers—the more so as the novel in ques- 
Hon has been dramatised with enormous minor- 
ecently neatrical suecess, as “The Outcasts.” The book 
venteen % originally written for the London Journal. 
The society for the production of unperformed 
a tenor “Sterpieces has established itself at Exeter Hall, 
th great and not at Hanover Square Rooms, as erroneously 
ted in our last issue. Five hundred performers 
being enrolled under the direction of Mr. 
sa of the ‘ckman, with Dr. Flowers for organist; and 
nty-fout m the announcements in our advertisement 
differs on arapid and business-like develop- 
freer vita © preliminary arrangements. The 


ion rehearsal of this week was in every 
“8 & Success, 





It appears that a leading publishing house has 
bought ‘; La Belle Heléne,” with the object of get- 
ting it produced at the St. James’s. We think 
the venture more than questionable, and recom- 
mend Miss Herbert to advise herself well before 
she undertakes the production of a”piece of such 
very broad action as this operetta, moreover as 
the translator is to be Mr. Kenney! Fancy Mr. 
Charles Lamb Kenney in burlesque! But one 
more addition is needed: get Mr. Phelps to act 
the principal part. 





English opera presents no change to record this 
week. ‘Ida’ has been performed once, the re- 
maining nights being devoted to the ‘ Africaine,” 
which will be presented all next week. Mr. Henry 
Leslie’s opera is thus withdrawn. The management 
have already experienced how futile it is to thrust 
Meyerbeer’s work down the public throat; for every 
night of “ L’Africaine”’ is a dead loss to the trea- 
sury. And now “Ida” has proved another loss. 
What substitute have the Company in store to carry 
them on till Christmas? Do they propose to feed 
on losses? We think the present situation of 
affairs bears out our prophecy: who have always re- 
commended, and still recommend—Gounod. 





Colonel Stodare had, on Tuesday evening last, 
the honour to appear at Windsor Castle in his 
entertainment of magic and ventriloquism, on the 
occasion of the birthday of H.R.H. the Princess 
Royal. The Queen honoured Colonel Stodare with 
her presence, and was attended by the Prince and 
Princess Frederick William of Prussia, the Prince 
and Princess Louis of Hesse, Princess Helena, 
Prince Arthur, Prince Leopold, and all the mem- 
bers of the Royal Family and Court present at the 
Castle. A portion of the programme, comprising 
the Sphinx, the Indian Basket Trick, and a ven- 
triloquial sketch, was encored. 





The following story is going the round of the 
German press, to the great glory of the Prussians. 
After the concert of the Prussian military in 
Paris before the Emperor, his Majesty entered 
into conversation with Kapellmeister Parlow. In 
the course of the talk, the Emperor lifted one of 
the brass instruments, found it heavy and asked, 
“Do your band people wear their knapsacks in 
the field as well as carry these things?” ‘“ Cer- 
tainly, Sire,” answered Parlow. ‘“ But how,” 
asked the Emperor, “do you manage in retreat?” 
“ Don’t know, your Majesty; that’s not practised 
among our people.” The story sounds like one 
of the First Empire anecdotes. 





Our contemporary, Fun, is a severe stage- 
satirist, as becomes so well conducted a journal. 
This week he judiciously castigates Mr. Anderson 
of Drury-lane for calling a calf’s skin a “ ke-alf’s 
skin.” We have even heard worse things than 
that: we have heard a celebrated tragedian call 
the verb to gape “gyahp.” There is no term 
strong enough to reprobate the abominations of 
stage pronounciation; but let the press single out 
the offenders, and a public sense of the ludicrous 
will soon shame all but the incorrigible out of 
their affected and hateful habit. The Pall Mall 
Gazette has also had some judicious complaints 
against our tragedians. 

A “Trades’ Mark ” case, which was first heard 
last week, has been again had up and remanded 
in the police court. Two surgeons, named John 
Potter Sargent and John Sutton, of Gower-street, 
were charged with forging the trade mark of 
Messrs. Broadwood & Sons, who have discovered 
that a number of bad pianos have been lately 
passed off with the firm’s plates. Mr. Charles 
Kelly, a musical instrument maker, received a 
piano from a pawnbroker which he discovered to 
be of inferior make, and observing the trade plate 
of Broadwood on it, gave information to that 
house. The instrument was traced through a fur- 
niture dealer to the defendants, The magistrate 
remanded the case. 





Strange to say, the management of the Strand 
Theatre was last week threatened by the English 
Opera Company with litigation for burlesquing 
the “ Africaine.” Usually a burlesque is a good 
advertisement of the original piece; and in the 
present case Mr. Burnand’s extravaganza consti- 
tuted the only hope of the sugar which should 
make the public swallow Meyerbeer'’s pill. But 
the Opera Company feared the rivalry of the little 
theatre in the Strand, and talked about injunc- 
tions, alleging that Mr. Stoyle intended bur- 
lesquing Mr. Adams as Vasco. Those who know 
the respeetive styles of the two Vascos may judge 
of the likelihood of such intention. Mr. Stoyle’s 
natural reply was that he had yet to learn Mr, 
Adams presented salient points for burlesque. 
The whole proceeding on the part of the big 
house appears frivolous and litigious. 





The late election for the Chair of Music in 
Edinburgh evoked some valuable testimonials in 
favour of the unelected. Dr. French Flowers 
forwarded recommendations from Spohr, Rossini, 
Cipriani Potter, Dr. Wesley (who furnishes them 
wholesale), and Alfred Tennyson. Readers who 
are more familiar with Mr. Tennyson’s poetry 
than his prose, will be gratified by reading the 
latter. “My dear sir,” he writes, “I am no 
Musician myself, but I always hear of you as one 
scarcely to be overpraised for your science in 
Music; and of this I am sure, that in this day 
when a superficial knowledge of many things is 
easy, and the temptation to rest satisfied pro- 
portionately great, we shall more than ever seek 
for thorough knowledge in our Masters and Pro- 
fessors. I therefore, apart from any other con- 
sideration of our early acquaintanceship, sincerely 
hope that you will be appointed to so influential 
and honourable a post as this Edinburgh Pro- 
fessorship.” Dr. Gauntlett sent but one testi- 
monial—but that was from Mendelssohn. 





A new censorship has arisen in our theatres, 
directed not upon the stage but the audience. 
On the opening night at the Strand Theatre a 
seat in the stalls was occupied by a lady who wore 
less than ordinary evening dress in the neighbour- 
hood of the shoulders. Though apparently a 
modest woman, so far as social position ensures 
modesty, she possessed sufficient hardiesse to 
outrage the present lax enough rules of costume, 
and to shock the lowest dressed ladies in her 
vicinity. Dark glances and indignant looks were 
bent on her by her neighbours in the stalls, and 
the very boxes murmured; but the unrobed one 
sat on. At length the curtain fell on the first 
piece. The offender had braved the stalls and 
the stalls had accepted the evil, but Diis aliter 
visum. The gods arose; the gallery demanded 
the undressed lady should be turned out; and 
one voice indicated her too unmistakeably for her 
to attempt to brave public opinion longer. She 
rose, pale but collected, drew her opera cloak 
tightly on those erring shoulders, and passed out 
on the arm of a gentleman of her party. The 
punishment was severe but merited. 





LECTURES ON MUSIC. 





The musical season of 1865-66 has now fairly 
commenced, and during its course learned and 
unlearned orators, some as artists and others as 
amateurs, will deliver and redeliver their lucubra- 
tions on the state of music here and everywhere. 
The ports open for the reception of knowledge of 
this kind are the Lecture Rooms of the London 
Institution, the Royal Institution in Albemarle- 
street, the Mechanics’ Institute, the Musical 
Society of London, the Select Association in 
Conduit-street, and that consociation of Mr. 
Limpvs’ yclept “ the College of Organists.” 

First and foremost stands the London Institu- 
tion. Its members for the last forty years have 
been regaled with disquisitions on almost every 





branch of music, propounded by many distin- 
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guished and foremost students in music, and the 
illustrations have been numerous, interesting, and 
oftentimes costly. The lecturer at this place may 
gain five pounds; he not unfrequently loses far 
more. The theatre in Finsbury Circus is a place 
rather for the aspirants of fame and position 
than one of emolument for the more experienced. 
Occasionally there appears one who is qualified to 
teach, possessing a way of his own in developing 
the mysteries of music, and clear and felicitous in 
his explanations of the ruling principles of great 
composers ; but taken altogether, the forty years’ 
lecturing on music—mechanical, practical, or 
scientific, has led to no useful or abiding result. 
The directors of this institution, constant at- 
tendants on the lectures, may have preserved the 
syllabus of each of the forty courses, but know 
but little more of music than those who did not 
attend. Of the hand, the mind, and the feeling, 
seen in any great musical composition, they may 
be said to be utterly ignorant, and without any 
guide to a perception of them. 

The people in Albemarle-street are a company 
of philosophers, and have long since come to the 
conclusion that it is a mere waste of their funds 
to engage any professor to tell them anything 
about music. Here it is a settled principle that 
musical art is not susceptible of any systematic 
foundation, or deducible from any one leading 
fact. They have engaged the musico-philosopher, 
the skilful artist, and the mechanical practitioner, 
nor has the shallow amateur been overlooked; but 
all have been signally defeated in their efforts to 
enlighten their auditors as to the laws by which 
tones are connected into melodies and harmonies. 
One of their last lecturers was a learned German, 
who undertook to lay before them a lucid develop- 
ment of the psychological character of musical 
sounds; but whether it was from the intrinsic 
difficulty of the subject itself or the defective 
manner of treating it, the listeners knew as little 
of the matter when the course was terminated as 
when it began. 

The lectures in the Mechanics’ Institute are 
divested of all artist-technicalities. The appeal 
is to the sense of hearing, and in the oratory 
they listen to science has no place, and criticism 
no foundation. But the lectures are very amusing 
and the examples very attractive. Whether 
therefore the laws of music are immutable or 
merely arbitrary, no member of this Institute 
seeks to enquire. 

The Musical Society of London, now that the 
Society of British Musicians is defunct, stands 
in music as stands the Royal Academy in Painting. 
Messieurs Osnorne, Mort, Duaean, Goperrot, 
Lesurs, Benepict, SaLomMAN, Macrarren, Sar- 
aoop, and Me.won form the chief constellation of 
this harmonical zodiac; and Messieurs SALOMAN 
and Rimpavutt are the two prophets. Prophet 
RimBavct explains all about title pages. Having 
a shrewed idea of the utter worthlessness of 
science inside any musical treatise, and of the 
impudent falsifications of history, he saves both 
time and labour and becomes an authority without 
any strain on his sensorial or nervous systems. 
Prophet SaLoman is perfectly well informed as 
to the nature and character of the instruments 
forming the antediluvian orchestra. We recom- 
mend him to the notice of Mr. Guapstong should 
this gentleman ever attempt a lecture on the 
Tartar or Chinaman. With such a musical Zad- 
kiel as Mr. SALoman, Mr. Giapsrone will be able 
to begin at the very beginning, for no doubt Mr. 
SALOMAN can show the organ made by Jusat, and 
play the very tune danced at the second wedding 
of Lamecn. 

The amateurs of the first floor in Conduit-street 
as a rule deride treatises on composition and 
miserable hand-books on Thorough Bass. They 
believe in the Church, and the Church with them 
correctly cuts and subdivides the harmonical 
strings, creates all harmonic resources, and justly 
lays down the connection of all musical sounds. 
The Church cannot do wrong, therefore all Church 
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stitution are not a little curious and remarkable, 
but we recommend all those with cultivated ears 
not to seek a too practical acquaintance with the 
music advanced by this confraternity for the 
dissemination and better appreciation of obsolete 
and ugly motets. 

The friends of Mr. Limpus—the gathered-to- 
gether organists of the metropolis and the suburbs, 
and, as far as we can see, without cause and 
without object—are to be treated this season with 
certain disquisitions to be delivered by amateurs 
who pretend to be professors, and by professors 
who will no doubt prove themselves to be honest 
amateurs. Mr. Goss does not lecture on the 
Church chant, nor does Mr. TurLe; but Mr. 
Joun Cowpry, a clerk in the Stamp Office, knows 
all about it and will lecture on the chant. We 
understand that the proprietor of our little con- 
temporary the Musical Standard is, in accordance 
with his well-known liberality, about to found 
a Chair of Music in the Olympian College, 
and Mr. Joun Cowpry, being an amateur, will 
obtain a certificate from some country organist to 
the effect that he, the said JoHn Cownpkry, is a 
person of “‘ most tasteful feeling” and “great 
merit as a composer of chants,”’ an elegant writer 
of Standard criticisms, and a person fit “to be 
accepted as a most suitable candidate for the 
vacant ‘ Olympian Chair,’ and of nothing else.” 
The Olympian Collegians are also to be instructed 
in the mysteries of temperament by one who 
never tuned a piano, and never played an organ 
intune. They are to be told also something of 
harmonics and the cause of unity, and the effect 
of ratios in musical composition. The man in all 
England best fitted to deliver this lecture (Mr. 
Hewitt) is not asked to deliver it; but he is to 
be asked to hear it, that he may know for himself 
how much has been taken from his own treatise 
on the subject. 

The University Professors of Music in Oxford 
and Cambridge do not lecture in sequence at the 
seats of harmony, nor elsewhere. Oxford is not 
prepared for any correct, lucid, and unexception- 
able theory in music; for such a theory would 
destroy all that Oxford holds venerable in the art, 
and be at conflict with the opinions of nine out of 
ten of the musicians in that city. At Cambridge 
no one makes any pretensions. The University 
abounds with mathematicians who agree upon 
évery subject but music, and are not to be de- 
ceived by ill-understood technicalities, and a 
vague nomenclature of a science falsely so called. 
here remains the Musical Chair in Gresham 
College. Professor WyYLpE duly delivers his dozen 
lectures during the season, and there being no 
ddmission-fee he doubtless secures a good 
audience. 


We think on examination that it will be found 
that as to lectures the professors are instructed by 
amateurs, and that real and learned professors 
are not asked to lecture at all. Amateur dab- 
blings in these days are not dull, and a little 
learning is no longer a dangerous thing; on 
the contrary, it is enough, and this opinion is 
the result of the imperfect education of musicians 
and the consequent ignorance of the general 
public. No doubt in this metropolis two sorts 
of lecturers are required—one who can treat 
lightly and elegantly on the popular side, the 
other capable of laying down sound principles of 
art, and so explaining them as to point to a degree 
of excellence not yet achieved. The one must 
know something about music, the other must 
know music in all its branches. A self taught 
organist, a would be composer, can never be a 
good teacher—never an experienced trainer. 
Such a one is not a professor of music in the sense 
intended to express the occupant of a Musical 
Chair, nor is he a fit person to recommend any one 
to such a position. Musical art in this state is 
ignoble art, and resolves itself in a small circle of 
amateurism, 

It is well known that some have thought it 
desirable to have a Musical Chair in the University 


difficulty in establishing this Chair is the finding 
a fit and proper person to occupy the Chair with 
learning and power becoming such a national jp. 
stitution as our Metropolitan University. How 
are the Senate to gain truthful information op 
this point, if those who follow music as a means 
of subsistance hold real merit and desert jp 
despite, and put upon a par with the great lights 
of the musical world those who have only learnt q 
little and those who have yet a great deal to 
learn? The really learned man in music is not 
wanted : the literary societies do not engage Lim; 
the College of Organists choose rather to be 
taught by an amateur; the clergy believe in the 
Precentors of Cathedrals, and the Precentors of 
Cathedrals believe only in themselves. 
Had the Royal Academy of Music taken a 
proper stand, much of this disgrace to a learned 
nation might have been avoided. This Academy 
is without Lecturers, Musie Chairs and proper 
Library; and as to the esthetic and theoretic 
branches of the art it is not pretended to give any 
instruction whatever. It is asociety of mechanical 
practitioners, working from books in not one of 
which is to be found a development of art and 
science corresponding to the present state of music, 
This institution sends out players, but not those 
learned in the philosophy of music; and so long 
as the weak amateur is reckoned on a par with 
the half-informed professor, and preference is even 
given to the first over the last, it may be thought 
folly in teaching that which can be of no worldly 
profit, no money emolument, and no professional 
status. The pupils of the Academy desire to leam 
that which will bring them money, and are taught 
to look upon all learning incompatible with this 
object as a mere waste of time. For the advance, 
proper cultivation and just appreciation of music 
in this country, there ought to be a proper teaching 
of the higher branches of music, which will ani 
must raise the character of the professional mu- 
sician. Such knowledge may possibly not bring 
money now, but the time is near at hand when 
it will do so. Should it be the intention of our 
Government to enlarge the sphere of the usefulness 
of the academy, the first thing to do is to establish 
chairs for the teaching of such necessary branches 
of music as the pupils cannot or will not pay for. 
At present the Chairs of music in our En 
glish universities are only seats for examiners 
of undergraduates who have never received any 
instruction from the university of which they 
seek to become a member. The examination 
is puerile, and the degree worthless. We trust 
the day is not far distant when each of ou 
universities will have Chairs for an exposition 
of the philosophical side of music; and, to use 
rather hard words, there is something to be said 
on the anthropological view, as also the theosophie. 
Englishmen on any question only want to see the 
right way, and they are always willing and ready 
to take it. In these days, professors of music, a8 4 
body, do not want to be instructed. They stand 
in no need, that they know of, of lectures, and the 
general public is not likely to be wiser than the 
music master. A lecture on music therefore 
this country is commonly a very small affair, and 
one which might be delivered by any reasonably 
well informed individual, willing to devote six 0 
seven days’ reading to this special object. During 
the present season there will no doubt be # 
delivery of the usual number of lectures, and ve 
lope it may not close without signs of thst 
advance in tone and character which the musical 
public of this country are well prepared for, and 
even anxiously waiting to welcome. 








DE GUSTIBUS. 





Concerning tastes there is no disputing; the only 
right thing being to credit a man with honesty i hs 
tastes. As one may like roast pork without enlér 
taining a warm admiration for one’s butcher, 80 
may dislikea certain production in art without the 
least disrespect for the personal character of the 
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are ever keen in their search for Motives in the 
expression of opinion, under and beneath the 
intellectual motive which prompts that expression. 
Tell these people you dislike pork, and they imme- 
diately discover that you have a personal feud with 
your butcher. Express any taste or distaste, and 
they set about unearthing the Motive (always to be 
accepted as a bad one) which underlies your dictum. 
Of this class is the gentleman who does the art 
criticism in the Sunday Times. Last week we pro- 
nounced an opinion on the production of Mr. Henry 
Lestre’s opera “‘ Ida, or the Guardian Stork,” which 
so far differed from the panegyrics of our contem- 
poraries that it was a criticism and not an eulogium. 
We questioned the success of which everybody was 
<o assertive in print and which nobody would pre- 
dict in private. We criticised music and libretto, 
especially the latter. Immediately sets our Sunday 
Times friend to work in search of our Motive for 
saying what the rest would not. When belief in a 
person's evil design precedes proof, the evidence is 
easy to find—such as it is; and here is the evidence 
of the Sunday Times as to our Motive :— 


who 


“The Orchestra is very bitter this week on Henry 
Leslie's new opera, published by Chappell and Co. 
In this lies the reason we suspect, so low has some 
criticism fallen.” 


We were hard on “Ida” because the opera is 
published by Messrs. Cuaprett! The charge is so 
unfounded as well as monstrous that confutation 
of itis needless. It is hardly worth while to remind 
the Motive-seeker of the Sunday Times that Messrs. 
Cuarprtt—besides holding a position in the pub- 
lishing world which commands every one’s respect 
and which has owr respect heartily given—have, 
among their copyright, works like ‘“‘ Faust” and 
music like ‘‘ The Guards’ Waltz” and ‘ Mabel ”— 
productions which have never called forth warmer 
admiration than that given in these columns. 
Messrs, CHAPPELL have score upon score of good 
things; we can say that without Motive. Messrs. 
Cuarrett have (like every other publisher) one or 
two bad things; but we cannot say that without 
Motive, according to the Sunday Times. But we 
waive so foolish a charge and its needless refutation, 
and call on our contemporary for a definition of his 
last remark. 

What does he mean by “so low has some cri- 
ticism fallen?” Accepting that he implies our cri- 
ticism (his diction is that of old ladies at a whist- 
table, who, in quarreling, talk of “some people” 
when they mean their antagonists and wish to be 
very scathing), we are cunjous to know his defini- 
tion of “low” criticism. Is it to use censure 
instead of panegyric? Is it to predict what events 
afterwards prove, when other people predict what 
events do not prove? Is that “low” in a critic? 
We have always understood the duty of criticism 
was to hold the truth, even against the world if 
need be. In the creed of the Sunday Times to do 
this is “low,” and accordingly the Sunday Times 
does not do it. His worst enemies could not 
accuse him of telling his readers the truth at in- 
convenient seasons. Criticism with him means 
Universal head-patting—a saponaceous rubbing 
down—an application of butter-poultices on all 
the ugly spots in art. For every evil and every 
good he has discovered the universal solvent— 
laudation. His system may not be “low,” as 
“lowness” runs in the Sunday Times vocabulary ; 
and nobody can say it is truthful either. 

Now let us test criticism according to his ideal 
~the unlow criticism, so to speak. We ourselves 
om ridiculeon the opera story: Mr. PALGRAVE Simp- 
‘v's strongest adherents doubted its adaptability 
reap purposes; but the Sunday Times is ser- 
me in praise:—“There is much in this story 
: which adapts it for operatic treatment. It is in- 
ing, possesses some excellent situations, 
K from the great variety of emotions dis- 
“played, affords abundant scope for a composer’s 
powers. In developing the different charac- 
ts Mr. Panarave Srpson has been most 
wen nenatal where success was most éssen- 
Ba When the Sunday Times approaches the 

Poser, his servility becomes even more pro- 


“ and, 








strate; and he rushes into a comparison which at 
once exhibits the extent of his musical know- 
ledge :—*Of Mr. Lestie’s work, as a whole, we 
“entertain a very favourable opinion, and we 
“welcome it heartily, not only for its own sake, 
‘but also because it shows that we have among us 
*‘@ man upon whom may worthily fall the mantle 
“of the illustrious English musician so recently 
“gone to his rest.” Lestre a WAtiace! Well, 
well. Let us remember that the same writer 
compares the styles of Mr. CHarites LAmBeE 
Kewney and Mr. Patarave Simpson respectively 
with the styles of CArtyLe and Apprson! Re- 
membering this, let us be thankful that he has 
not made a Mozarr of Mr. Leste at once. 

But it is a curious fact, demonstrating the 
inconsistency which breaks out in the best regu- 
lated critics, that the defender of Messrs. 
CHAPPELL against ourselves viciously attacks the 
publishers of “Ida!” ‘ We have still left to us 
‘‘one Englishman who can write an opera which, 
“by the high powers it displays, must command 
“respect even from those least disposed to give it. 
« Let us hope that in his next effort Mr. Lesiim 
‘will shake himself clear of the snares of the 
“music shops. * * * Distant as the prospect 
“may be, we indulge the hope that English opéra 
“will one day rise above this state of degrading 
‘servitude to a few West-end commercial firms.” 
This reads funnily from Messrs. CHAPPELL’s 
champion. What the critic’s recipe may be for 
the shaking-clear process which Mr. Lestir is to 
go through, we have no idea. Naturally, how- 
ever, he means that Mr. Leste is not to make any 
imoney by selling his copyright—a counsel from 
which Mr. Lestrz may dissent. Suppose we 
recommended our critic to ‘‘shake himself clear” of 
the Sunday Times office by declining to receive 
any remuneration for his services—he might 
dissent. And the whole foolish remark exhibits 
the writer’s ignorance of the practice by which 
operas are produced. Is he aware that English 
opera is in so unpaying a state that no manage- 
ment will undertake the production of a work 
without thé publishers—the “few West-end com- 
mercial firms,” as the critic sneeringly puts it— 
sharing the risk? Out of the publishers’ pockets 
eomes not only the guerdon for which the com- 

er has toiléd (he toils for Fame, and no less for 
ood), but also a subsidy to the management for 
the production of the work. What folly then 
does this adviser of shaking clear talk! In 
éffect he recommends a composer to shake him- 
self clear of the chance of ever being produced at 
all. 

We might go into his criticism piece by piece, 
tefuting his knowledge in every morsel. We 
might point out that he says “ the execution of 
Miss Giuuress was all that could be wished ;” 
when every musician present admitted she could 
hot sing a scale. We might show that he as- 
serted that “ Mr. Cummrnes instead of treading 
the boards with the gaucherie of a novice, seemed 
as if to the manner born;” when Mr. Cumminas 
would be the first to allow that he has much to 
learn in that respect, though we doubt not he will 
leatn it quickly. We might laugh at our critic’s 
eulogy on the scenery and mounting, recognising, 
as every one did, the scenery of last year’s 
Helvellyn.” But we must pass over these and 
bmaller detai's, and test our friend by one 
standard: test him by the comparison of Predic- 
tion and Event. 

Here is his last Prediction :—‘ There can be no 
doubt that ‘Ida; or, The Guardian Storks,’ has 
achieved a genuine success.” 

And here is the Event, as cut out of Wed- 
hesday’s paper:—“ On Friday next, 'L’ Africaine’ 
{nstead of ‘ Ida,’ as annownced.—Royal English Opera, 
Covent Garden.” 

“ Ida” is withdrawn after a run of three nights. 
How about the “lowness” of criticism? How 
hbout the justice of criticism? How, in the esti- 
nation of our cohtemporary, about the veracity 
bf criticism as proved by Fesults. 











HOLDING A CANDLE TO CANDLISH. 





Sypney SmirH maligned the Scotch when he 
made that sarcasm about getting a joke into a 
Scotchman’s head by a surgical operation. Like 
many other witticisms, the saying relied for effect 
more on its ludicrousness than on its truth; like 
many other wits, the author cared little how true 
it was so that it was strong. But in the Scottish 
character lies a deep and rich vein of humour. It 
is dry, perhaps, and quiet and unctuous, It does 
not flash forth in jingly sayings and puns and 
distorted similes, like the southern fun ; but it is 
all the profounder, perhaps, for that. Some of the 
best stories in the English language are told in 
the accent of beyond the Tweed. Some of the 
queerest sayings that ever came out of mortal 
mouth have been delivered over a white neck- 
cloth from a country pulpit, both before and after 
the days of Surrra of Fife. The love of humour, 
even when directed against their national pets— 
the minister, or the drink, or the kirk—is aa 
deeply seated in the Scottish mind as the love of 
excellent whiskey. 

But there is one thing which the Scotsman is 
not, and that is, he is not a religiously musical 
animal. He loves his religion and he loves his 
music, but he cannot be brought to mix them. 
His music is that of the tumbler, not that of the 
church; it is associated in his mind with worldly 
festivity, not with devotion. His religion is a 
omg oy a sort of set-off against the frivolities of 
ife, of which music is one. True he sings in 
church, but it is the hard-hammered verse of the 
hewers of the psalms which he sings—queer con- 
structions of sentences and laborious rhymes; 
verbs divorced from their nominatives, participles 
standing topsy turvy, a syllable here and there 
lengthened into two to get in the metre. Like 
verse like tune: To use refined poetry would be 
to depart from the primitive Puritan spirit; to 
swell the worship with afi organ fugue would be 
to distress the spitit of Vandal Joun Knox. So 
at least they hold (though the Established Church 
is coming round to better notions of taste and 
culture) in that large section of the Scottish Kirk 
which is called Free. 

The Free Kirk, representing the sternest, most 
puritan, most conservative, not to add niost 
bigoted, element of the Scottish religious character, 
holds its strongest purpose in opposing every 
tendency towards liberty of conscience in its 
followers. It is, however, not conténted with 
ruling its own flock: that pastoral rod which is of 
iron must fall sometimes on thé shouldérs of other 
shepherds. The Free Kirk has nothing whatever 
to do with the Hstablished Church of Scotland; it 
voluntarily seceded from the Establishment, and 
founded an empite in the mountains over the 
simple and impressionable people there. But the 
Free Kirk is a kind of spiritual Opposition, and 
watches with lynx-like vigilance the doings of its 
_ in power. Now, among the more refined of 

jbyterian congregations in the towns of 
Scotland there has long been a growing tendency 
towards music in worship, A man of taste 
tequires a ritual of which he need not be ashamed. 
if he is, in the world, a refined and cultivated 
person, how can he bear to be treated, in the 
éhurch, a8 afool? If he has a pootic mind, how 
éan he worship Gop in such nuthbers as he would 
were they devoted to any other theme—fling 
into the firé as worthiéss trash? If he be a 
musician, accustomed to his Haswpet, his Bact, 
his Menpexssomn, how can hé attune his heart to 
the lugubriosities of an ignorant precentor? He 
gives to worldly art his best aspirations; but you 
ake him give to Gon’s service his éontempt. 
it is little wonder that the educated Scotch 
demand a ritual which shall not ifsult their 
common sense ; little wonder that their iriott 
tivated ministers; like Dr. Laz and Dt. Born, 
fap into the crude service large ertracté froth 
he Anglican liturgy; and that beyotid and abové 





all there should be the cry—“Give back to Gop 
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the faculty He has implanted in man: give Him 
in His worship good music!” 

Against which natural and spiritual feeling | to what King Davin thought, and what the most 
comes the Free Kirk on the war-path, Doctors | zealous Christians from the earliest ages have 
Canpuisn and Broo at its head. The element | thought, who combined their zeal with a love of 
represented by divines such as these has always|all that is “grand and gorgeous.” But with 
objected to anything like beauty holy in wor-| Anglican notions of worship and with German 
ship. The religion which grew up in the rich| notions of worship, Dr. CanpiisH has nothing to 
and abundant East, which was fostered by glow-|do. He stands on the old boastful ground that 
ing sunlight and smiling skies, amid the cedar | Scotland has been blessed beyond all other lands 
and the palm, the green pastures and still waters : 
is to such minds a sombre and gloomy ascetism. 
It must renounce beauty, for beauty is of this | ‘‘ than to any other land, a pure gospel, a simple 
world; it mustabjure the arts, for they are of the | “ worship, an entire Sabbath, and sacraments 
Though the Bea and Canpuisu in- | “ most significant as seals, though not sacrificial. 
telligence admits, according to Davip paraphased, | “ If we come down in any of these attainments, 


Jerusalem as a city is 
Compactly built together, 


they deny that the spiritual Zion has anything of |‘ materialism or nihilism which formed their 
the esthetic qualities of the earthly Jerusalem. |“ point of departure on the upward road, what is 
Says Dr. | “ gain to them is loss to us. By all means let us 
Canpiisu in his opening address to the Free |<“ hail and welcome them up. But why should we 
Church College a week ago:—‘A certain ten-|‘ go down ourselves?” Why indeed, since the 
“ dency towards ritualism and what is showy and | Doctor at once assumes the superiority? Other 
“ pleasing to the eye and to the ear is unquestion- | nations may hold a different opinion. Our German 
“ ably a characteristic feature of our age; and I| brethren may plead that the Gospel was given for 
“ fear that, among an influential class of society, | all the world and not for North Britain alone, but 


Bricks—hard bricks and nothing more. 


forbids him to speak, but he “thinks a deuce of a 
lot.” And his thinking is the thinking opposed 


—blessed, probably, in her CaNDLIsHEs and Braas. 
“God has given to Scotland, in larger measure 


“ and shake hands with our German brethren, for 
“instance, on some middle ground between our 
“ spiritualism inherited from our fathers and the 





‘it is rapidly on the increase.” That is to say, 
Dr. Canpuisu fears that refined taste is spreading 
among men, and that they are being brought 
to believe Gop’s worship requires the exercise 
of as much human talent as is bestowed on the 
world’s pleasures. Dr. CANDLISH, a magnate in 
the Free Kirk admits that what passes in the 
Established Church of Scotland has no direct re- 
ference to his branch of the community, but he 
pleads that “any strong tide setting in within 
“her (the Establishment’s) borders cannot but 
“have a wide sweep, and bring about noticeable 
“ results.” Hence, he says, “ the anxiety, if not 
“ alarm, with which many of us regard the grow- 
“ing taste for new modes and fashions in the 
‘“‘ worship of Gop, as well as new ways of preach- 
“ ing the gospel of His Son.” ‘The “new modes 
and fashions’’ are comprised by the introduction 
of the organ, and the substitution of good music 
for the droning hymns—scarcely very new, one 
may think, in an historic sense. In one respect, 
however, all improvements are new—Christianity 
itself was new at one time, and certainly occa- 
sioned much “ anxiety, if not alarm,” to the con- 
servative theologians of old. The docter feels 
the march of progress too strong for him, and 
deplores the circumstance. ‘It is impossible 
“now to put evenadrag on the wheels of the 
“ progressing chariot. Already, if I am rightly 
« informed, there are churches, more than one, in 
“‘which prayers are read ; and there is not only 
“the chanting of hymns, but the intoning of the 
“ Scripture lessons. This is not what might be 
“anticipated. And there must be some sort of 
“ fascination in the case. Even the evangelical 
“ Dean Close, it would appear, anti-tobacco as he 
‘is (and there I agree with him), has become 
“‘enamoured of cathedral pomp and sonorous 
“sound. The movement, away from the old, 
“simple, bare, bold mode of conducting worship, 
“and towards the grand and georgeous, must 
“ now go on; and, if it goes on, without any sure 
* landing-place short of the ultimate embodiment 
“ of it in a purely ritual and sacramental system. 
“I point to the extreme difficulty of such ten- 
* dencies being either arrested or safely guided 


there Dr. Canp1iisH is firm. 
Catholic doctrine implies the “ going down” of 
the Free Kirk, which he so decidedly repudiates. 
Indeed the Doctor’s great objection to the ritual- 
istic movement is that it tends to harmonise all 
creeds, which is precisely what the CANDLISHES 
would avoid. Great men in small communities 
lose their individuality in the big world; they are 
If Christianity were one 
Catholic creed, the CANDLISHES would be of no 
account; and the power of music, divinely given 
and divinely directed, to make all men think as 
one, is just the terror of the theogogues. “ The 
“pity is,’ concludes Dr, Canpuisu, “that all 
“these outward ritualistic and ecclesiastic in- 
“ fluences tend to draw a nation away from doc- 
“trine and from life—from sound doctrine and 
Meaning, in fact, from 
the excitement derivable from the fulminations 
of a CANDLISH. 


To admit any such 


swept aside and lost. 


“from spiritual life.” 








RUSKIN ON SHAKESPEARE. 





To the Editor of The Orchestra. 
Srr,—Mr. Ruskin, in ‘‘ Sesame and Lilies,” has 
some very forcible remarks on a theme upon 
which you yourself, and a hundred others, have 
dwelt before this—Shakespeare’s female cha- 
He draws a sharp comparison between 
the erring men and the almost faultless women. 
Coriolanus, Cesar, Anthony, he says, “stand in 
flawed strength, and fall by their vanities ; Hamlet 
is indolent and drowsily speculative; Romeo an 
impatient boy; the Merchant of Venice languidly 
submissive to adverse fortune; Kent, in ‘ King 
Lear,’ is entirely noble at heart, but too rough 
and unpolished to be of true use at the critical 
time, and he sinks into the office of a servant 
only; Orlando, no less noble, is yet the despair- 
ing toy of chance—followed, comforted, saved by 
Rosalind. Whereas there is hardly a play that 
has not a perfect woman in it, steadfast in 
grave hope and errorless purpose. Cordelia, Desde- 
mona, Isabella, Hermione, Imogen, Queen Catherine, 
Perdita, Sylvia, Viola, Rosalind, Helena, and last 
and perhaps loveliest, Virgilia, are all faultless, 





“in time or ina manner to secure sufficiently the 
“truth and spirituality of the Church’s creed ; 
“and I purposely abstain from saying anything 
* of the tendency towards loose, low, and unsound 
*« doctrinal theology, as connected with the ten- 
* dency towards ritualistic pomp and music, so far 
‘* as the Established Church is concerned.” 

Dr. Canpuism abstains from saying anything of 
the loose, low, and unsound doctrine which must 
be inculcated with music in service, but he strongly 
insinuates it. It is the abstinence which is the 
strongest charge. Like Lzscn’s cabman, the Act 


conceived in the highest heroic type of humanity. 
Then observe, the catastrophe of every play is 
caused always by the folly or fault of a man ; the 
redemption, if there be any, is by the wisdom 
and virtue of a woman, and, failing that, there 
is none.” As is frequently the case, Mr. Ruskin 
takes to superlative generalities, and goes wrong. 
In “Macbeth” the catastrophe is caused by the 
perfidy of a woman, and in “ Anthony and Cleopatra” 


in his main argument.—Yours obediently, 


—————————— 


THE EDINBURGH CHAIR OF MUSIC, 
An Artist’s Testimonial. 





To the Editor of the Orchestra. 
Srr,—In your last number there appeared ay 
extraordinary and strangely curious specimen of 
English composition from the pen of the organist 
of Gloucester Cathedral. I fully coincide with the 
opinion of your correspondent “ Historicus,— 
great men never indite silly letters—are neyo; 
vulgar, conceited or unjust. The public haye 
recently had an opportunity of perusing the letters 
by Mendelssohn and Weber, and now they may 
read those of Mozart. There is the quick percep. 
tion, the instantaneous judgment, the strong 
emotion in all this correspondence, enriched by 
courtly language and much kindliness of feeling, 
But in sympathy, goodwill, and unaffected modesty, 
there is no better writer to transcend the veteran 
Rossini. He turns a compliment out of every 
opportunity, and no one sees him without pleasure 
or leaves him without regret. Among the can. 
didates for the music chair in Edinburgh was the 
well known correspondent of the Musical World— 
the much abused and much be praised George 
French Flowers, a quondam disciple of Rinck, and 
now holding a doctorial dignity from the Uni. 
versity of Oxford. Dr. George French Flowers 
was a candidate on a former occasion, when the 
appointment was gained by Mr. John Donaldson. 
Both Mendelssohn and Spohr had certified to the 
merits of French Flowers, and on the present 
occasion he applied to the patriarch Rossini, who 
responded to his request in these terms :— 

“ Monsieur Flowers,—C’est avec un vif intérét 
ue j’ai parcouru le savant ouvrage que vous 
m’avez fait ’honneur de m’envoyer. Votre travail 
est un modéle d’Harmonie et de Contrepoint, et 
yous ouvrira sans aucune doute les portes de 
l'Université d’Edimbourg. 

“ Le suffrage d’un Mélodiste, Italien pourra-t-il vow 
parditre flatteur aprés les célébres Mendelssohn ¢ 
Spohr. 

“ Veuillez pourtant l’agréer comme sincire, il 
vous est offert par votre admirateur, 

« Passy de Paris, « G, ROSSINI. 

“ Oct. 6, 1865.” 

How good it was of the old man of eighty years 
to read the marvellously unentertaining theorems 
of German plodders, and how inexpressively 
charming the phrase “le suffrage d'un Mélodiste 
Italien!” And then the graceful compliment to 
his two brothers in arms who had fought the fight 
and won the crown! Whatever may come of the 
recent election, it will, at all events, be remem- 
bered for this short letter of Rossini. 

I am, Sir, yours obediently, 

Nov. 21, 1865. Your Constant READER. 


<> 
o>— 


BURIAL SERVICES. 








To the Editor of The Orchestra. 

Srr,—Your remarks upon Burial and State 
Church music will tend in some measure, om¢ 
would hope, to some steps being taken to produc? 
a reformation and substitute something better 
than the dry and unrhythmical stuff which bs 
emanated from our English composers. ; 

It appears that the music of the Tudor period 
with its quaint rhythm fails to give a wortly 
utterance to the language of our Burial Service 
and no subsequent writer of Church music bs 
been found equal to the task of doing it justice. 

If there is no music belonging to the English 
Church fit to be used at the obsequies of » grett 
man, there are names in connexion with another 
church which have produced something worthy 
of such an occasion, why could not some adapt 
tions from their works be made. Ifthe “ Reque™ 
of Mozart is fit for English ears to hear in Exetét 
Hall, or in some of our cathedrals upon the © 
casion of a festival, it surely would not be out af 


a : ich it 78 
by the folly of another; but Mr. Ruskin is right | place to use it upon an event for which 
4 specially intended. Why should the death song 
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pobeoencenet * 
a Pope, King, or Emperor, why should it not be 
used at the funeral of an eminent man. ' 

Archbishops, Bishops, Deans, and Canons, will 
on expressing thanks for the departed to this 
ugly and misshapen music unless something is 
done by those whose province it is to put some- 
thing better in its place. We commit to their 
last resting place most of our fellow men without 
the use of a musical service. One wno was 
eminent in the realms of song was lately com- 
mitted to the tomb without one note of melody, 
and it is better that it should be so till something 
better can be given than that which already 
exists. 

If, as it appears, no musician of the Pre-reform- 
ation or Post-reformation period has been able 
worthily to express the language of our Burial 
office, why is it; where should we look for those 
who should possess the elements and qualifications 
necessary for the task. There is the Royal 
Academy of Music, but what has the music of the 
church to do with them, or what have they ever 
done for the music of the church. No composer 
in the large sense of the word,—has ever come 
out of it, so that we shall look in vain under the 
existing state of things for any reform from that 
quarter at present We can only regret that it is 
so, and that the music which shall do honour to 
our grand Burial service has yet to be written. 

Your’s obediently,  SENEx. 
——_@—-—_—— 
ST. PAUL’S CATHEDRAL. 
To the Editor of The Orchestra. 

Sin,—About twelve months ago you did me the 
honour of inserting a letter of mine on the music in 
St. Paul’s Catheral and Westminster Abbey. 
Since then I am afraid that until quite recently 
there has been no improvement to chronicle. 
Last Sunday week, however (the 12th), we were 
favoured with Mendelssohn’s 55th Psalm, which, 
everything considered, was very fairly given. 
May I be permitted to indulge the hope that this 
is merely the ushering in of a new era in the 
annals of St. Paul’s? Why should not Mr. Goss, 
or whoever has the management of these things, 
instead of constantly repeating some of Greene’s 
worst anthems favour us with such music as 
Mendelssohn’s 22nd or 43rd Psalms—or part of 
his 42nd—as well as the best compositions of 

Purcell, Blow, Croft, and others of the English 
school of church musicians? Is the existence of 
Mendelssohn’s services unknown in London ? 
Other Cathedral Choirs can perform good music 
of the kind I have mentioned very creditably; 
are we to be told that the Choir of our Metro- 
politan Cathedral is unequal to the task ; and is it 
to be tolerated that it should be, as it now is, far 
behind many provincial choirs in the character of 
the music performed >—Yours obediently, 
Nov. 20, 1865. A Temp.iar. 
——>—_— 


MR. MELLON AND HIS SUBSTITUTE. 





To the Editor of The Orchestra. 
Siz,—Is it fair to the gentleman who officiates 
for Mr. Alfred Mellon, when the latter is absent 
from Covent Garden, that the fact of the substitu- 
tion is never announced in the bills? On two or 
three nights running lately Mr. Mellon has not 
conducted the opera—having been in the pro- 
vinces; but his name has always been retained in 
the bill of the night. Should this be ?—Yours 
obediently, P. J. W. 
————________. 
FROM A PROPERTY ARTIST. 

To the Editor of The Orchestra. 
tm Why should you sneer at me and my 
crother Storks for being the chief objects of 


— in Mr. Leslie’s opera? Is it the first 


@ animals have been introduced on the stage— 
oa or dramatic? Look at Dinorah’s goat; look 
ionou goat ; look at the Commendatore’s 

in “ Don Giovanni” ; look at Menken’s horse 


in “ Mazeppa”; or to come down from the 
high quadrupeds, look at the number of donkeys 
who have débuté on stages innumerable from time 
immemorial. You yourself admit that the Egyp- 
tians worshipped Ibis; and do not most opera- 
singers approve of Bis without the I? Are not 
I and my fellows known to Hans Christian An- 
dersen? Do we not live sometimes in Denmark, 
and have we not a home in Sweden—Stork-home 
for example? Have we not a place in literature ? 
Do not then confound us ethnologically, and make 
the Storks a Storking-horse for your wit. 
My brother objects that he is not meutioned in 
the bills, but I tell him he has a bill of his own. 
He thinks we ought to be cast for singing parts, 
but then you know the fear is that we might both 
sing storkato. Your’s storkatively, 

ONE OF THEM. 
Covent Garden Property Room, Nov. 23rd. 





Curz oF AstHMA By Dr. Lococr’s Putmontc WAFERS.— 
‘*21, Silchester-villas, Clarendon-road, Notting-hill. — Having 
suffered from asthma, with tightness of breath, for the last five 
years, after trying almost all kinds of medicine and advice with- 
out benefit, one box of Dr. Locock’s Wafers gave me immediate 
relief.—Grorge Ving. Witness, T. C. Fretp, 5, Talbot-terrace, 
Notting-hill.” These Wafers give instant relief to asthma, con- 
sumption, coughs, colds, and all disorders of the breath, throat, 
and lungs. Price, 1s. 1}d., 28, 9d., 4s. 6d., and 11s. per box. 
Sold by all Druggists. 


REICHARDT’S NEW SONG. 
“The Haunting Thought.” 
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Price 8s. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda: 

Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless a _ ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 
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— Tone, Touch, and Durability. 

he Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale tt 
JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 
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The Hymns of the Eastern Church. 





RANSLATED, wit: NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN OF SACKVILLE CoLLacr. 
Price 2s. 6d. 


“The only English Versions of of the treasures of 
Oriental Hymnology.” a 


London: J. T, HAYES, Lyall-place, Eaton-square, 
THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s't ; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter's love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 

Cramar & Co, Limited, 201, Regent-street. 








THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


Y 


J. LEVY. 
Beautifully Ilustrated, 


Price Four Suinxinas. 


Cramer & Co, Limited, 201, Regent-street. 





I REN E.—Govnop’s Great Opera (Renz pE 
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trated, 258. ; Piano Solo, 7s. 6d. <meeseanemee 
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66 HAs thou seen the young day blushing?” 

The delicious romance in Gounod’s ‘Inens,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Band ¢. 
Cramer & Co. Limited, 201, Regent-street. 








66 Handmaids of Irene.”—The vociferously 
encored gy Chorus from Gounod’s ‘‘Ingyz,” 
for female voices. Price 2s. 6d 


Cramer & Co. Limited, 201, Regent-street, 


66 | err the Rose of Love is blowing,’—The ex- 
Pee pastoral melody from Gounod’s “ Inzyz.” 

Price 2s. 

Cramer & Co, Limited, 201, Regent-street. 

RUMPET Blow!” The grand Chorus, 


always encored, from Gounod’s ‘‘Inenx.” Prico 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 I th greater in his lowly state!” The grand 
Air for Soprano from Gounod’s “ Ingyx,” as sung by 














Mdme, Lemmens-Sherrington. Price 2s, 6d. 
Cramer & Co, ted, 201, Regent-street. 
66 B= 48 him forth through the night.” From 
Gounod’s “Inens.” Described by the press as 


“the most pathetic strain in all the range of modern compos 
sition.”” As sung by Mdme. Lemmens-She' 8s. 
Cramer & Co. Limited, 201, Regent-street, 


HE Procession March, Solo 4s., Duet 5s. Book 

of Airs, by Caxcort, Solo, 58.; Duet, 6s.; The Valse, 

Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, : rice, 3 

Turkish 2s. 6d. ; Greek Chorus, 2s. 6d. ; ‘antaisie, by 

— &e., &e., for Pianoforte, from Gounod’s Grand Opera, 

**Trewg.” 

Cramer & Co. Limited, 201, Regent-street. 

66 F)AVID Singing before Saul.” This admired 

semi-sacred Sce na, by Bonpzss, for all voices, in D, 


C, and B, illustrated, 3s. 
Cramer & Co. Limited, 201, Regent-street. 


66 N° all Forgot.” The lovely Ballad, as sung 
by Maine, Lemmons Sherrington The song of the 
ey S Co. Limited, 201, Regent-street. 


66 paz from my Lady’s Lattice."—In D 
and B. A beautiful Tenor romance, by Victron 
Masst. Price 3s. 


Cramar & Co. Limited, 201, Regent-street. 


Who’s your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 
MORISON’S PILLS, 


60LD BY ALL CHEMISTS, 























practically 
and Erard). 10s. 6d. St, George’s-road, Warwick- 
aquare, Belgravia, Lenten. - 
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the faculty He has implanted in man: give Him 
in His worship good music!” 

Against which natural and spiritual feeling 
comes the Free Kirk on the war-path, Doctors 
CanpiisH and Brae at its head. The element 
represented by divines such as these has always 
objected to anything like beauty holy in wor- 
ship. The religion which grew up in the rich 
and abundant East, which was fostered by glow- 
ing sunlight and smiling skies, amid the cedar 
and the palm, the green pastures and still waters : 
is to such minds a sombre and gloomy ascetism. 
It must renounce beauty, for beauty is of this 
world ; it mustabjure the arts, for they are of the 
Evil One. Though the Beoa and CanpLisH in- 
telligence admits, according to Davip paraphased, 
that 

Jerusalem as a city is 
Compactly built together, 
they deny that the spiritual Zion has anything of 
the esthetic qualities of the earthly Jerusalem. 
Bricks—hard bricks and nothing more. Says Dr. 
CANDLISH in his opening address to the Free 
Church College a week ago:—‘A certain ten- 
“ dency towards ritualism and what is showy and 
* pleasing to the eye and to the ear is unquestion- 
“ ably a characteristic feature of our age; and I 
“ fear that, among an influential class of society, 
“it is rapidly on the increase.” That is to say, 
Dr. Canpuisu fears that refined taste is spreading 
among men, and that they are being brought 
to believe Gop’s worship requires the exercise 
of as much human talent as is bestowed on the 
world’s pleasures. Dr, CANDLISH, a magnate in 
the Free Kirk admits that what passes in the 
Established Church of Scotland has no direct re- 
ference to his branch of the community, but he 
pleads that “‘ any strong tide setting in within 
“her (the Establishment’s) borders cannot but 
“have a wide sweep, and bring about noticeable 
“results.” Hence, he says, “ the anxiety, if not 
“alarm, with which many of us regard the grow- 
“ing taste for new modes and fashions in the 
“ worship of Gop, as well as new ways of preach- 
“ ing the gospel of His Son.” The “new modes 
and fashions” are comprised by the introduction 
of the organ, and the substitution of good music 
for the droning hymns—scarcely very new, one 
may think, in an historic sense. In one respect, 
however, all improvements are new—Christianity 
itself was new at one time, and certainly occa- 
sioned much “ anxiety, if not alarm,” to the con- 
servative theologians of old. The docter feels 
the march of progress too strong for him, and 
deplores the circumstance. “It is impossible 
“now to put evena drag on the wheels of the 
“ progressing chariot. Already, if I am rightly 
“ informed, there are churches, more than one, in 
‘which prayers are read ; and there is not only 
“the chanting of hymns, but the intoning of the 
“ Scripture lessons. This is not what might be 
“anticipated. And there must be some sort of 
“ fascination in the case. Even the evangelical 
* Dean Close, it would appear, anti-tobacco as he 
“is (and there I agree with him), has become 
“‘enamoured of cathedral pomp and sonorous 
“sound. The movement, away from the old, 
“simple, bare, bold mode of conducting worship, 
“and towards the grand and georgeous, must 
“now go on; and, if it goes on, without any sure 
* landing-place short of the ultimate embodiment 
“ of it in a purely ritual and sacramental system. 
“IT point to the extreme difficulty of such ten- 
*dencies being either arrested or safely guided 
“in time or in a manner to secure sufficiently the 


forbids him to speak, but he “thinks a deuce of a 
lot.”” And his thinking is the thinking opposed 
to what King Davin thought, and what the most 
zealous Christians from the earliest ages have 
thought, who combined their zeal with a love of 
all that is “grand and gorgeous.” But with 
Anglican notions of worship and with German 
notions of worship, Dr. CanpiIsH has nothing to 
do. He stands on the old boastful ground that 
Scotland has been blessed beyond all other lands 
—blessed, probably, in her CanpLIsHEs and Brags. 
“God has given to Scotland, in larger measure 
‘* than to any other land, a pure gospel, a simple 
“worship, an entire Sabbath, and sacraments 
“ most significant as seals, though not sacrificial. 
“If we come down in any of these attainments, 
“ and shake hands with our German brethren, for 
“ instance, on some middle ground between our 
“ spiritualism inherited from our fathers and the 
“materialism or nihilism which formed their 
“ point of departure on the upward road, what is 
“‘ gain to them is loss tous. By all means let us 
“ hail and welcome them up. But why should we 
go down ourselves?” Why indeed, since the 
Doctor at once assumes the superiority? Other 
nations may hold a different opinion. Our German 
brethren may plead that the Gospel was given for 
all the world and not for North Britain alone, but 
there Dr. CanpuisH is firm. To admit any such 
Catholic doctrine implies the “ going down” of 
the Free Kirk, which he so decidedly repudiates. 
Indeed the Doctor’s great objection to the ritual- 
istic movement is that it tends to harmonise all 
creeds, which is precisely what the CANDLISHES 
would avoid. Great men in small communities 
lose their individuality in the big world; they are 
swept aside and lost. If Christianity were one 
Catholic creed, the CANDLISHES would be of no 
account; and the power of music, divinely given 
and divinely directed, to make all men think as 
one, is just the terror of the theogogues. ‘“ The 
“pity is,’ concludes Dr, Canpuisn, “that all 
“these outward ritualistic and ecclesiastic in- 
fluences tend to draw a nation away from doc- 
“trine and from life—from sound doctrine and 
“from spiritual life.’ Meaning, in fact, from 
the excitement derivable from the fulminations 
of a CANDLISH. 





RUSKIN ON 





SHAKESPEARE. 





To the Editor of The Orchestra. 
Srr,—Mr. Ruskin, in ‘“ Sesame and Lilies,” has 
some very forcible remarks on a theme upon 
which you yourself, and a hundred others, have 
dwelt before this—Shakespeare’s female cha- 
racters. He draws a sharp comparison between 
the erring men and the almost faultless women. 
Coriolanus, Cesar, Anthony, he says, “stand in 
flawed strength, and fall by their vanities ; Hamlet 
is indolent and drowsily speculative; Romeo an 
impatient boy; the Merchant of Venice languidly 
submissive to adverse fortune; Kent, in ‘ King 
Lear,’ is entirely noble at heart, but too rough 
and unpolished to be of true use at the critical 
time, and he sinks into the office of a servant 
only; Orlando, no less noble, is yet the despair- 
ing toy of chance—followed, comforted, saved by 
Rosalind. Whereas there is hardly a play that 
has not a perfect woman in it, steadfast in 
grave hope and errorless purpose. Cordelia, Desde- 
mona, Isabella, Hermione, Imogen, Queen Catherine, 
Perdita, Sylvia, Viola, Rosalind, Helena, and last 
and perhaps loveliest, Virgilia, are all faultless, 
conceived in the highest heroic type of humanity. 





“truth and spirituality of the Church’s creed; 
‘and I purposely abstain from saying anything 
“ of the tendency towards loose, low, and unsound 
** doctrinal theology, as connected with the ten- 
“ dency towards ritualistic pomp and music, so far 
‘* as the Established Church is concerned.” 

Dr. Canpuism abstains from saying anything of 
the loose, low, and unsound doctrine which must 
be inculcated with music in service, but he strongly 
insinuates it. It is the abstinence which is the 


Then observe, the catastrophe of every play is 
caused always by the folly or fault of a man ; the 
redemption, if there be any, is by the wisdom 
and virtue of a woman, and, failing that, there 
is none.” As is frequently the case, Mr. Ruskin 
takes to superlative generalities, and goes wrong. 
In “Macbeth”’ the catastrophe is caused by the 
perfidy of a woman, and in “ Anthony and Cleopatra” 
by the folly of another; but Mr. Ruskin is right 
in his main argument.—Yours obediently, 





strongest charge. Like Luscn’s cabman, the Act 


Sovuvent Femme VaRiz, 


es 


THE EDINBURGH CHAIR OF MUSIC, 
An Artist’s Testimonial. 





To the Editor of the Orchestra. 
Srr,—In your last number there appeared an 
extraordinary and strangely curious specimen of 
English composition from the pen of the organist 
of Gloucester Cathedral. I fully coincide with the 
opinion of your correspondent “ Historicus,”— 
great men never indite silly letters—are never 
vulgar, conceited or unjust. The public have 
recently had an opportunity of perusing the letters 
by Mendelssohn and Weber, and now they may 
read those of Mozart. There is the quick percep. 
tion, the instantaneous judgment, the strong 
emotion in all this correspondence, enriched by 
courtly language and much kindliness of feeling. 
Butin sympathy, goodwill, and unaffected modesty, 
there is no better writer to transcend the veteran 
Rossini. He turns a compliment out of every 
opportunity, and no one sees him without pleasure 
or leaves him without regret. Among the can. 
didates for the music chair in Edinburgh was the 
well known correspondent of the Musical World— 
the much abused and much be praised George 
French Flowers, a quondam disciple of Rinck, and 
now holding a doctorial dignity from the Uni. 
versity of Oxford. Dr. George French Flowers 
was a candidate on a former occasion, when the 
appointment was gained by Mr. John Donaldson. 
Both Mendelssohn and Spohr had certified to the 
merits of French Flowers, and on the present 
occasion he applied to the patriarch Rossini, who 
responded to his request in these terms :— 
“Monsieur Flowers,—C’est avec un vif intérét 
que j’ai parcouru le savant ouvrage que vous 
m’avez fait ’honneur de m’envoyer. Votre travail 
est un modéle d’Harmonie et de Contrepoint, et 
vous ouvrira sans aucune doute les portes de 
l'Université d’ Edimbourg. 

“ Le suffrage d’un Mélodiste: Italien pourra-t-il vous 
parditre flatteur apres les célébres Mendelssohn et 
Spohr. 

“ Veuillez pourtant l’agréer comme sincére, il 
vous est offert par votre admirateur, 

« Passy de Paris, « G, ROSSINI. 

“ Oct. 6, 1865.” 

How good it was of the old man of eighty years 
to read the marvellously unentertaining theorems 
of German plodders, and how inexpressively 
charming the phrase “le suffrage d’un Mélodiste 
Italien!” And then the graceful compliment to 
his two brothers in arms who had fought the fight 
and won the crown! Whatever may come of the 
recent election, it will, at all events, be remem- 
bered for this short letter of Rossini. 

I am, Sir, yours obediently, 
Nov. 21, 1865. Your Constant READER. 








ee 


BURIAL SERVICES. 





To the Editor of The Orchestra. 

Srr,—Your remarks upon Burial and State 
Church music will tend in some measure, one 
would hope, to some steps being taken to produce 
a reformation and substitute something better 
than the dry and unrhythmical stuff which has 
emanated from our English composers. 

It appears that the music of the Tudor period 
with its quaint rhythm fails to give a worthy 
utterance to the language of our Burial Service, 
and no subsequent writer of Church music has 
been found equal to the task of doing it justice. 

If there is no music belonging to the English 
Church fit to be used at the obsequies of a great 
man, there are names in connexion with another 
church which have produced something worthy 
of such an occasion, why could not some adapta- 
tions from their works be made. If the “Requiem” 
of Mozart is fit for English ears to hear in Exeter 
Hall, or in some of our cathedrals upon the 0¢- 
casion of a festival, it surely would not be out of 
place to use it upon an event for which it was 
specially intended. Why should the death song 





of Mozart, which is worthy to herald to the tomb, 
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— 
a Pope, King, or Emperor, why should it not be 
used at the funeral of an eminent man. 

Archbishops, Bishops, Deans, and Canons, will 

ing thanks for the departed to this 
go on expressing ; a ohang 
ugly and misshapen music unless something is 
done by those whose province it is to put some- 
thing better in its place. We commit to their 
last resting place most of our fellow men without 
the use of a musical service. One wno was 
eminent in the realms of song was lately com- 
mitted to the tomb without one note of melody, 
and it is better that it should be so till something 
better can be given than that which already 
exists. 

If, as it appears, no musician of the Pre-reform- 
ation or Post-reformation period has been able 
worthily to express the language of our Burial 
office, why is it; where should we look for those 
who should possess the elements and qualifications 
necessary for the task. There is the Royal 
Academy of Music, but what has the music of the 
church to do with them, or what have they ever 
done for the music of the church. No composer 
in the large sense of the word,—has ever come 
out of it, so that we shall look in vain under the 
existing state of things for any reform from that 
quarter at present We can only regret that it is 
so, and that the music which shall do honour to 
our grand Burial service has yet to be written. 

Your’s obediently, SENEX. 
—— 
ST. PAUL’S CATHEDRAL. 
To the Editor of The Orchestra. 

Sir,—About twelve months ago you did me the 
honour of inserting a letter of mine on the music in 
St. Paul’s Catheral and Westminster Abbey. 
Since then I am afraid that until quite recently 
there has been no improvement to chronicle. 
Last Sunday week, however (the 12th), we were 
favoured with Mendelssohn’s 55th Psalm, which, 
everything considered, was very fairly given. 

May I be permitted to indulge the hope that this 
is merely the ushering in of a new era in the 

annals of St. Paul’s? Why should not Mr. Goss, 
or whoever has the management of these things, 


instead of constantly repeating some of Greene’s | {2ctories, 30, Lyux-stager, Camden-road, and at CASTLE-ROAD, 
worst anthems favour us with such music as 
Mendelssohn’s 22nd or 43rd Psalms—or part of | send out in the very HIGHEST STATE OF PERFECTION, as 
his 42nd—as well as the best compositions of | egards Tone, Touch, and Durability. 
Purcell, Blow, Croft, and others of the English - 

school of prenedin nil i i ; entirely confined to whole rang “y eA i 

cians? Is the existence of | entire : 

Mendelssohn’s services unknown in London ? —_— 
Other Cathedral Choirs can perform good music 
of the kind I have mentioned very creditably; 
are we to be told that the Choir of our Metro- 
politan Cathedral is unequal to the task ; and is it 
to be tolerated that it should be, as it now is, far Ditto ‘ 
behind many provincial choirs in the character of | Paine rere seers se 


the music performed ?—Yours obediently, 
Nov, 20, 1865. 


- 
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MR. MELLON AND HIS SUBSTITUTE. 








To the Editor of The Orchestra. 


Sir,—Is it fair to the gentleman who officiates| ~ ‘Ditto *" 
for Mr. Alfred Mellon, when the latter is absent| Ditto 
from Covent Garden, that the fact of the substitu- ME sodcedaxinabaeh 
tion is never announced in the bills? Ontwoor| pitt? v--+sssrssersrereees 
three nights running lately Mr. Mellon has not| Glasgow - 
conducted the opera—having been in the pro- 
vinces ; but his name has always been retained in 
the bill of the night. Should this be ?—Yours 


obediently, P. J. W. 


ey 
FROM A PROPERTY ARTIST. 


To the Editor of The Orchestra. 
b 


i Bemeralda’s goat ; look at the Commendatore’ 


A TEeMPLAR.| Bury 


Siz,—Why should you sneer at me and my 
brother Storks for being the chief objects of 
— in Mr. Leslie’s opera? Is it the first 

¢ animals have been introduced on the stage— 
lyric or dramatic? Look at Dinorah’s goat; look | mr. J. POROGAN, Selector _ Musical Spareeents a (ie year = : 


ind Erard 0s 64. St George’ toad, Warwick 
orse in “ Don Giovanni” ; look at Menken’s horse square, (~~ London. - . 


in “ Mazeppa”; or to come down from the 
high quadrupeds, look at the number of donkeys 
who have débuté on stages innumerable from time 
immemorial. You yourself admit that the Egyp- 
tians worshipped Ibis; and do not most opera- 
singers approve of Bis without the I? Are not 
I and my fellows known to Hans Christian An- 
dersen? Do we not live sometimes in Denmark; 


for example? Have we not a place in literature ? 
Do not then confound us ethnologically, and make 


The Hymns of the Eastern Church. 


RANSLATED, with NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN OF SACKVILLE CoLinar. 
Price 2s. 6d. 
“The only English Versions of any part of the treasures of 





and have we not a home in Sweden—Stork-home | @riental Hymnology.” 





London: J. T. HAYES, Lyall-place, Eaton-square. 





the Storks a Storking-horse for your wit. 
My brother objects that he is not meutioned in 
the bills, but I tell him he has a bill of his own. 
He thinks we ought to be cast for singing parts, 
but then you know the fear is that we might both 
sing storkato. Your’s storkatively, 

ONE OF THEM. 
Covent Garden Property Room, Nov. 23rd. 





Curr or Astuma By Dr. Locock’s Putmoxtc WaArERs.— 
‘21, Silchester-villas, Clarendon-road, Notting-hill. — Having 
suffered from asthma, with tightness of breath, for the last five 
years, after trying almost all kinds of medicine and advice with- 
out benefit, one box of Dr. Locock’s Wafers gave me immediate 
relief.—Grorge Ving. Witness, T. C. Fietp, 5, Talbot-terrace, 
Notting-hill.” These Wafers give instant relief to asthma, con- 
sumption, coughs, colds, and ‘all disorders of the breath, throat, 
and lungs. Price, 1s. 1}d., 28, 9d., 4s. 6d., and 11s. per box. 
Sold by all Druggists. 


REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 











OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda: 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 
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RAUDULENT TRADE MARKS.—By special 


THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(1)s’t: ; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion, 

Cramsr & Co, Limited, 201, Regent-street. 





THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


BY 
J. LEVY. 
Beautifully Mlustrated, 


Price Four Sui.u1Nas. 


Cramer & Co. Limited, 201, Regent-street. 





I REN E.—Govnon’s Great Opera (Renz pz 
Liiweite ty Naseer Panne, Yona tan pound and ius 

ENRY FArnte. d illus- 
trated, 25s. ; Piano Solo, 7s. 6d. ion 


Cramer & Co. Limited, 201, Regent-street. 


ws AST thou seen the young day blushing?” 

H The delicious sentned be Gounoy's “Tana,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramgr & Co, Limited, 201, Regent-street. 


66 Handmaids of Irene.’—The vociferously 
encored ee Ge from Gounod’s ‘‘Ingnz,” 








for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 1 er the Rose of Love is blowing,”—The ex- 


quisite toral mel from Gounod’s “ “ 
Price 2s. od - sind _— 


Cramer & Co, Limited, 201, Regent-street. 


66 r[RUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘Inenx.” Prico 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 42 greater in his lowly state!” The grand 
Air for Sop from G l’s “‘ Inuyn,” as sung by 

Mdme, Lemmens-She m. Price 2s. 6d. 

Cramer & Co, Limited, 201, Regent-street. 


66 EAR him forth through the night.” From 
Gounod’s “‘Inenz.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramgr & Co. Limited, 201, Regent-street, 


HE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by Catcort, Solo, 58,; Duet, 6s.; The Valse, 
Solo, 2s. 6d. ; Duet, 38. ; Réverie Orientale, 3 rice, 3 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; ‘antaisie, by 
a &c., &c., for Pianoforte, from Gounod’s Grand Opera, 
‘*Tnens.” 
Cramer & Co. Limited, 201, Regent-street. 


66 DAP Singing before Saul.” This admired 
semi-sacred Sce na, by Bonpzss, for all voices, in D, 
C, and B, illustrated, 3s. 
Cramer & Co. Limited, 201, Regent-street. 


©6 TOT all Forgot.” The lovely Ballad, as s 
N ty Mame, Eenmenstibeatngten. The tong of the 


oo anaah Co. Limited, 201, Regent-street. 


66 PALE from my Lady’s Lattice.”—In D 
ry and B. A beautiful Tenor romance, by Victron 
Mass 


Price 3s. 
Cramur & Co. Limited, 201, Regent-street. 
































Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 
MORISON’S PILLS, 











SOLD BY ALL CHEMISTS, 








/ 
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RAMER & CO. LIMITED 


Y RET ON HIRE the following Pranofortes for THREE YEARS, after which, and wiruovr 
(24; any rartuer Payment wuaTever, the Inftrument becomes the property of the Hirer ;— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - . - - 10 Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rolewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - © * «+  « 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 
= = w 


#9i;VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 








=== - -——- : =~ -—-— — -- ——  - - 








~ 


QUARTERLY PAYMENTS IN ADVANCE. 


—_—enr ~~ NN 


















" SFY) 7 
AC RAMER’S SAIANOFORTE “SGALLERY 


(FUetbe Wecargest in Ex urope), 
207 & 209, REGENT STREET, W. 








NEW DANCE MUSIC 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 





THE FLORENCE VALSE. 


A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 





THE MAYFAIR GALLOP. 
This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Illustrated, 4s. 


QUEEN OF THE ISLES QUADRILLE. 


Founded on the most popular Motifs of Gounod’s charming Opera, ‘ Irene.” With an exquisite 
Frontispiece, 4s. 








oseiennaneeainn 


CRAMER AND CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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Music Warehouse, 201, Regent street. 


Pianoforte Gallery, 207, Regent-street. 
we. CRAMER & CO. (Limited) have lately 


published the following Compositions :— 
[.~FOR VOICE, ENGLISH. 


ARDITI—“ Oh, touch the ivory keys —  . poate 
Beauty Sleep (L’Ardita). 1 ee 
Dream of Home ( Bacio)... 
Gondolier’s Last Good- night... 
ARTHUR SK ETCALEY (as sung by)—The Twin 1 Brothers. 


” 


‘A Song of Mystery. With Portrait ........eceeeeens 
ASCHER—The Cavalier’s Steed. In EandC .......... 
BALFE—She sleeps! though not & tar .. +. +++ ee eee es 

Ah, could T but relive the past ! ea 
BE NE pICT—My Home in Cloudland. In Dand B.. 
BLU — J.—A Day-dream. Arietta .......... 
Thoughts of thee ......-.....006. 


‘*] prithee give me back my heart” 
BORDESE, ” L—David ees B before Saul. Deverell In 
andB..... 

COLOMB, CAPT. — Balaklava”. an aeeserededes 
DELAMERE—My Lady's Glove.. ...... +++ 
FAVARGER—The Angel Guide oo pe ence gepoces 
GABRIEL, V.—Little Golden Hair. In D and C 

Breeze and the a InCandD. 
Separation ....cccesesevececececececs 
Ladye Mabel . 
GUU Nop—" For lack of quid he left me.” 


” 


” 


"Sung by 


Titiens. In Aand G.. deka we aiden 
“Hero to Leander.” In c and D eer rere 
“The Lark Song.”” Vocal Waltz. In A and C 
ve Solitude. In Eand C,,......c.eeceeeceeees 
is Medjé.. eisai ndamin ata 
LEVEY—Coo ! says the ‘gentle om. “In GandF .,..... 
i Hurrah for the Bombardier! In A andF . 
LOCHIEL—The Covenanter’s Bridal... 
Heather Bell.. ann weae 
MACFARREN—I've watched him aceeeee 
Wear this flow’r . 
MASINI, F.—The Sylvan Echo. Song ae Shak ah aie ladies 
MASSE, VICTOR—‘‘ Pale from my may" s Jattien. Pr Ss 
UGE  0n:0s 20:00 00-se0neeeeee 
Sent Mending 60 TOUG.. 5010 49 46 0440-08 seuenseneses 
Maid of the silver mail... .. .. 2.020000 0000000 


NICOLAI—The happy Dawn of of Day...........+. 
PERRING—Beware !..... 
RANDEGGER—Round with her, boys! ‘Youo! In ( ¢, 
B,andG , o0 
REICHARDT—The Haunting Thought ih ciaaknanarenein 
RICHARDS, BRINLEY—The celebrated ‘‘ Leah’s vind 
In E, D, and C.. 
a we Anita, Yo Chieftain’ ‘sWite” 
in F a ‘ 


” ” 


WALLACE, W. VINCENT— 


Tn the ts on my distress.” ) 
Sacred Song .. a 
“A holy calm, a , peace di- 


vine,” the companion song to “‘ Sweet _— 
» Bird of the Wild Wing . 
VERDI—" Swiftly thro’ the West. ” “Boat Song 
VOLKSLIEDER—Die Sternlein.. wteentneepanse«e 
re Das Schwabenmiidchen oo cccecs co cee 
a Ach wie ist’s Méglich..... boa Gelencues 
IL.—DUETS. 


MACFARREN—Ne'er yield thy soul ......s00eceeeeees 
MORI—Bright as love's dream .......... 
» The fall of the leaf........ 
ROBERTI—Faintly flow ........seee0s 
i. Child’s Vision. §8.C. .. 
ROBERTI, GIULIO—Mirth. For Female Voices . 


Stee w ee ewww eeee 


III.—PIANOFORTE PIECES. 
ARDITI—E Amor del Mondo..........+ coccge eoes 
ASCHER—Chant des Vaindes.., onasne 
BERGER, E.—Waverley ........ 0.0000 seeseceses 
BLUMENTHAL—La Stella... .... 0.0000 cece ees 


see 


” III aaa na'nc-ck a0 no-de'ss ‘ 
” Les Ailes...... ° eeccee . 

” Chant Religieux sa reeeeserenes pees 
ee eee eee ee eee eee 2 ee ee frre 
” Les Folftres ........00+.008 pccceees ° 


Weaving a dream. Melody .......... 
CHAMPION, SUCHET—Chant Triomphale ..... erecces 
TAYARGER—Sirdals Fantaisie... enone ep oeeceseees 
” Masaniello ditto . . 


» Mélodie Russe ....... sakes 
” Pandora. Bluette de Salon . pe cnogceence 
MER ainkccinkgs caciecse sear ‘aninan ‘ 
FELDER—En Avant! Galop Brillant ...... 
” The Brawling Brook. Idyll . 
” Ma Priére pour toi. Nocturne 


” Valerie. Romance .. ° 
GITS—Les Masques. Caprice Etude . 
» Rose and Blanche. Polka Caracteristique... 


60u NOD—Four 
songs without wo each ..... 
HELLER~-Pag Noble dina 


HERZ—L’Ktone du Nord. 
HESS—David singing before Saul .. jopeasaih Beads 
JOHNSON—Revel of the Syrens, Caprice. 


Moonlight on the ocean. Barcarole. . 

NAU MANN-Au Revoir. Réyerie Solitaire . 
NOLLET—The Dream at Morn. Reverie .. ‘ 
” Les Ondes en Lumiere. Caprice Nocturne . os 

” Souvenir de Brighton. Redowa ..,.....+... 
os aR AON 
POLYDORE DE VOS—Volkslied aus 


Thuringe 
” ” Schwabisches Volkslied 


seeeeee 
peeenee 
seneee 


eee eee ce Tere ees 


s. d, 
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CRAMER & CO.’S NEW WORKS—continued. 
PONCE DE LEON—Les Hussards de la Reine Galop.. 
RHODES—Les Cloches de I’Eglise ...... : 
RICHARDS, BRINLEY—Wear this flow er (Helvellyn) .. 

- Cujus animam. Solo 4s.; Duet 

** Leah.” Transcription ve 09 

MRS. JOSEPH—Elf-Land .,.........05- 
- i Bs 6 55.0000 0005 w88% 
SALAMAN—Spanish Caprice......sseeeeeee D leeeeee 
SELLE—Symphony of Spring........s+.seeeeeeeeeeeeee 
99 La Douce Rosée. Morceau de Salon ,.......++ 
SILAS—Gavotte ...... bt or AON 06 Se ge een.en ee 
SUREN NE—Reverie @’ Amour pieanpennensens+eseense 
TOMS—Polonaise Brillante... .... 0... cccesscecscecececs 
WALLACE—Prelude and scherzo,.......,. 





= 


ccoacoacooooocoaoo- 


” 
ROBINSON, 


ocr em OR WP Iw * 


ome 0 


IV.—DANCE MUSIC, 


CLARK E—Witches’ Own Galop... ...... 0.6600 ee ee 
COOTE—Merry Wives’ Quadrille .. 
i She Stoops to Conquer, ditto. iene ee 
D’'ALEMBERT—Wowman in Mauve. W alts.. Perey’ 
Wild Irish Girl. nad sh benk-ek 1NO Re 
DE VILLIERS—Donato Galop . ee eeebe 
-~ Donato Quadrille.. 00 ce ce ee ce ee 
ol Poppies Red Valse ag'se ap oc ge cpbece ce 
GIORZA—Limited Liability Galop ..........cegeceee ee 


GODFREY—Coldstream Guards’ Quadrille. peeeuaeutees 
LABITZK Y—The Morning Star. Waltz .......... 0005 
MARRIOTT —Helvellyn Galop .. 0.6.6. cece ee cece ee ee ee 
Pa 99 WEEREED 00000000 00.09.0600 ce c0-0s 

os ‘i GQeRGTTNS 60-00 90.00:00:09:40:90:00-00 
Dark Eyes Valse Jemkdcuanasewes 

MON ‘TGOMERY—Starry Night Maxurka . 964600008. cone 
WALLERSTEIN—The Tempest. Galop ........ +5006 
WARREN—River Sprite Quadrille .. 6.0... 6.00 eee ee ee 
Pe Sleeping Queen Quadrille ...... 4. eeeeeee 


oworovwre eke & KF Ree Se SS me OO 
cocoocoooocoseosevooooooo 





Specially prepared Lists of Vocal and Instrumental Music on 
application. 
ALL NEW MUSIC SENT AT HALF-PRICE, 


Cramer and Co. Limited, 201, Regent-street. 





For the Pianoforte Department, see other advertisements. 


Adopted by the Board of Professors of the National College 


Lusic 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICIL RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 


Caauzn & Co. Limited, 201, |, Begent-street. 
CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Recznt Srrezt, in the fol- 
lowing variety of case and mounting, viz. — 


Guineas. 
Be OM 6s didsidnad ce ee idedebatds do san deces ee ae 
In Buack Wainor .. TC eT ee 
Iy Fievazn Wainer... opines ee a5 op ac wias anne diane 


In Rosewood ......+.+ conseree ae 
In Pgar Trex, TO BRSEMBLE "Enon .. tnepaapesoeses ‘Ge 
In Rosgwoop, with AbErt Fatt .. pase Oe 
In Burg WALNUT, WITH ALBERT Faw... aahabiance.. Te 
Ditto, wita Trusses AnD Suargp Exps.......... 88 
In Pottarp Oak, Ditto ,.......+ See 
Ix Marie anv GoLp, ALBERT Patt a AND > Tavesss 46 
In Fieurgp Cepar, witn Do, Do.. ss senha 
Iv Ottyzs Woop, wit Do, — aihaldaatine ss aa 
Iv Satin Woop anv Gotp, witH Do. Do. ........ 48 
In ConoManpzgL anv Got, witm Do. Do, ........ 60 
In AmBorna AND GOLD, witH Do. Do. ............ 62 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA. Sates 
In Soup Manocany, packed in Zinc and Shipped.. 40 
Drrto, with Folding-up Keyboard ..........s00005 46 





CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their P1rangrrrs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prangrrzs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. hus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and Regent-strect. 
(The Largest in Smedg 











THE LANGHAM HOTEL, 
PORTLAND PLACE, W 





N O W offs RB. 
TARIFF. 
Grounp Foor. : £6 
Siting tows and Bod-renp nee 12 0 to 23 0 
Bed-room .......... 40, 8 
Finer FLoor 
Drawing-room, with Bed and Dressing-room, 

&e., en suite.. avocecesocscecn 88 Oupwands 
Drawing-room and Bed-room . issebntneacce ca ae 
Sitting-rooms and Saloons.. wiuttnns © tn eS 
DUE cccttsentehetdseheremscmane © Oa oO 

Ssconp Fioor, 
Drawing-room, with Bed and Dressing- wrap 

&e., en auite ..... + 20 0,, 25 
Drawing-room and Bed- room, Pap ee aes 16 0 
Sitting-rooms. 1 0 
Bed-rooms and I Dressing: room ‘communteating 70, 15 0 
Bed-rooms , : 30, 10 6 

‘Tai Froon. 
Sitting-room, Bed, and Dressing-room, &c., en 
MED. 2055 seanhesaWeebetnaekcekuaweuih 2e@, 8 © 
Bed-room and a enero oomppnnteantin 7 0,,12 0 
Bed-rooms . - 30, 8 0 
" Founen ¥x00n. ' 
Dressing-room and Bed-room, commpnioating.. 5 6, 10 6 
Bed-rooms 3¢, § 0 
Upren : FLoon—BED- ROOMS, from A 6a. to 2s. 6d. 
Extra Beds oceupied on the First or ape. vie wei oo 
Ditto, on the Third or Fourth Floors.. ere: 
Visitors’ Servant’s Bed, per night .... 1 6 
Ditto Board 4 L per y (euch) . 5 0 
Children’s Cots ........ 10 
Basus, 
Hot Baths .. ‘apne te-enenae 20 
RSIS CREPE SSC RAAT ID ot RR eh cl Ae 
Shower ........ es:ce nach saee ee eeee’ 10 
Hip or Sponge .. 


SALLE A Manone, oR , Gaumnat Dause Roo pon Lapizs 
AND GENTLEMEN, 100 PRET BY eed <—_) — 


Breakfast, omy Pe Givi 8 @ 

<r Sold Meat or Eggs. 2 6 

a pate or buen Broiled Han and Kaus. 8 0 
Teas, plain .. eine oe copece 2 GC 
Dinner, ry Joint. covcee B GC 
cutee tame PTTTTTitiiy ..fvom 1 6 
Cups of Tea or Coffee BPN covccceee O 6 


TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
soca Reading and Writing-room and _ well-ventilated 

Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Sgrvicr.—Visitors will be charged ls. 6d. per day each, 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors ave requested not to pay any money without a bill, 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 


The Manager will make special L ene with Families 
engaging their apartments & & pe’ 


Private Carriages of every deoeiption supplied, by the Day or 
Hour, at Fixed Charges. 


COURIBRS SUPPLIED IF REQUIRED. 

*,* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 
and rectified, 

Cc. SCHUMANN, Manager. 


Free by Post, for 12 Stam: 
KETCH OF THE LIFE EOF yy 
yp cty t from the ies work of Epwarp Hotmss, Esq 


T. H. Jans, Esq., ., of Exeter College, rr Here 
Laoln's Inn, Barrister- eins. 


CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANOJS, 59, Fleet-street. 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 


With which is incorporated the “ Musical Monthly.” 
C= OF No. 2, NOVEMBER, 1865: 


Hi Quakeress ooed, 
ow a was Ww 
Dead. 


W. Vincent Wallace. 
The Days of Petrarch. 
Panama, 


The Doctor's Bridge, 








THE LEAVES ARE TURNING RED, 
BY THE LATE W. VINCENT WALLACE. 
Price One Shilling. 
London :—Adams & Fra 59, Fleet-street, E.C.; Edin- 


burgh :—Menzies; Glasgow—Hutcheson Campbell ; Dublin — 
W. H. Smith & Son. 








JUST PUBLISHED, Price 4s, 
Free by Post for 4s. 4d. 
Was FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Oganiatof il dalnv's Chasch, 
Margaret-street and the Foundling Hospital. 
London : CRAMER & Co. Limited, 201, Regent-street. 


L FUAUSO MAGICO.—CALLCOTT’S new 


ey gM cele’ 0 
pooh mate en brated OPERA, in two 


Unamen & Co ane 201, Regent-street. 
G RETT Ad, MENUETT 


* Caaman & Co, 201, 
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JUST PUBLISHED. 


Price 4s., limp cloth, 


OLD ENGLISH CAROLS 
AND HYMNS, 


For the merry time of Christmas. With 
Introduction by E. F. RIMBAULT, LL.D. For 
four voices, with organ or pianoforte accom- 
paniment. Also, a superior edition of same, 
rinted in Gold and Colours, on extra fine paper, 
andsomely bound, gilt edges, &c., suitable for 
presents, price 10s. 6d. 


Also, price 3d. each, 


OLD ENGLISH CAROLS 


AND HYMNS. 
By E. F. RIMBAULT, LL.D. 


. GOD REST YOU, MERRY GENTLEMEN. 
. THE CHERRY-TREE CAROL, 

. THE ANGEL GABRIEL, 

A VIRGIN MOST PURE, 

. THE BABE OF BETHLEHEM. 

. I SAW THREE SHIPS, 

THE LORD AT FIRST HAD ADAM MADE. 
IN EXCELSIS GLORIA. 

. THE FIRST NOEL, 

. THE BOAR’S HEAD CAROL. 

. SONG OF THE ANGELS. 

2. HARK! THE HERALD ANGELS SING. 


Seemrtounene 


oe 
~~ 





METZLER & Co., 
85, 86, 37, & 38, Great Marlborough-street, 
London, W. 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 683, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 








ans 


JUST PUBLISHED. 


An OCTAVO EDpiITIon oF 


PROFESSOR STERNDALE BENNETT'S 
‘“MAY-QUEEN,” 


THE WORDS BY 


HENRY F. CHORLEY. 





In Stiff Paper Covers............ 48. nett. 
In Oloth Boards ©....cccccccccces Gf 


” 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Ge The best Instruments of every description for 
Sale or Hire. 


———————_= 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


Ree eee 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN 
(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace.) 

Her Excell The d@’Apponyi. 

His Excellency The Prince de la Hour d'Auvergne, 
Her Grace the Duchess of Buccleuch. 

Her Grace the Duchess of Manchester. 

The Most Noble The Marchioness of Downshire, 

The Most Noble The Marchioness of Ailesbury. 

The Most Noble The Marchioness Townshend, 

The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe, 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon. The Lady Margaret Beaumont. 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild. 

Mrs. Manners Sutton. 

Mrs. Caledon Alexander. 

Mrs. Brinley Sheridan. 








Mr. WALLERSTEIN, encouraged by the great success that }; 
attended his efforts during the last six Seasons, to introduce te 
new and — Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. WALLERsTEIN has established his 
Office at the Music and Pianoforte Rooms of Messrs. Caaurg 
& Co., 201, Regent Street. 

_ With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Com rs, and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. WALtErstery intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

_ Performers to any number sent to any of the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 





IGNOR ARDITI’S ORCHESTRA will PER- 


| FORM C., Goifrey’s new waltz, ‘The Florence,” at Her 
Majesty’s Theatre. 





AUGENER & CO.’ NEW WORKS. 





KUHE'’S Four Last New Pieces :— 

Serenade Bohemienne (as played by 
the Composer in his Piano Recitals) . 
La Sonnambula Fantasia ...... 
I Puritani Fantasia....... er see 
Robert toi que j’aime Fantasia........... , 
ALEXANDER—Nelson Fantasia 
Don Giovanni Fantasia............ 
Ariel—Fantasia on Dr. Arne’s 
“ Where the bee sucks” 
BENEDICT—Mignonette .......... deneeawnonninnaisii 
BRISSAC—The Bohemian Girl 
The Same as Duet..........cecceceeceseee 
CLARK, SCOTSON—Pélerinage des Oiseaux 
eee os 
LondonStreets—Fantasia 
on Popular Airs ......++ 
McKORKELL. Mabel Mazurka...........ssssseee0s 
SMITH, BOYTON.—Féte de la Reine Etude 
A’Octaves .......00. weewnees 
Orphée aux Enfers. Illustration 
STERN, L. A.—Fairies’ Haunt. Galop Brillante 
Christmas Fantasia ........000+00+ 
TREKELL—Enrminia.............0++ aieaeiiiet ecsensnedd 

L. STERN’S New Dances, (Illustrated) :— 
Whirligig Polka  ....sccccssseeeeeeeee ees 
Slap Bang Polka .......cccseeeeeseeeeeee 
Slap Bang Galop .........ceceesseeeeees 
The Catastrophe Galop .........++++++ 
The Wild Hunt Galop.........s.0+s+00 
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SONGS. 


ALEXANDER—What does little Birdie say ? ... 
ATKINSON—Winter Song ....:scsssscesesseeereeeene 
5 2 oe rp weguer ee soneniiannaiendtinninndenan 
TTON—Sing who mingles . 
LAUE—Christmas Carol tr rarennees 
STERN—Waiting ; or, the Robin at the Door ... 
The little word, Yes! ...sscsscersseeeeeee 





cot toto toto 
cacecoa 





AUGENER & CO., 


86, NEWGATE STREET, AND 44, TOTTENHAM 
COURT ROAD. 


WBRIGHTON :—5, NEW ROAD. 





THE CHEAPEST HYMNAL AND TUNE BOOK 
Price ls. Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 


WITH TUNES, 
BY S. S. WESLEY. 


This Selection is used in upwards of 1000 Churches. 

‘* All lovers of psalmody—in jother words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic: popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally appreciated.” —Morning Herald, Jan. 9th, 1865. 

‘The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general use; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns, 
which’are worthy of Conqenenety n the finest specimens of 
the old ee a News, Nov. 12th, 1864. 

Specimens and Price Lists sent Post free. 


JOHN F. SHAW and Co., 48, Paternoster-row, E.C. 





NY VOCAL PART-MUSIC. 

TWO VOICES. s. d. 

The Gleaner’s bell.........+++s+ee+eee0+++-00hn Barnétt 3 0 

The gladness of Nature ..............+++.Mrs. H. Ames 2 0 
THREE VOICES. 

Good night.. ..........sssescseceveeeeeG, A. Macfarren 2 6 

See the jocund Spring advancing........ tto 20 

The silent Moon is beaming ...............+++.. Rossini 2 0 

God of our life, to Thee we call ................Gounod 1 6 

Blessed be Thy name for ever .,..... -T. M. Mudie 2 0 

PIE 66 066: 60 65 4605-sennasensiinen Ditto 2 0 
FOUR VOICES. 

The day is done.,........0++..++++++K» Ridley Prentice 2 0 

Separate parts to Ditto.......... each 0 3 


Lamborn Cock & Co., 63, New Bond-street. 





Price 6d. 
E DEUM LAUDAMUS. — Arran to 
Ancient Chant Melodies, the Rev. C. A ‘ENS, 
M.A., Incumbent of All Saints’, 


Mesrzien & Co., 37, Great Marlborough-street, W. 


PIANOFORTES. 
W J. ENNEVER & SON., PIANOFORTE 
65, JOHN-STREET, Fitzroy-square, W.C. ( 
the ison, Dean: 





MANUFACTURERS, 18, SOH' UARE, W., and 
ufacturers to 
late firm of Allison 


-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
ae ee een ee eee 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

ayy ae ft . also for 
schools, mahogany, or American walnu 

Pianofortes tuned, repaired, taken in 


yey 
Sat 


R. SANTLEY will SING Arditi’s new English 


song, ‘‘Life’s Curfew Bell,” at the Popular Concerts at 
Her Majesty’s Theatre. 





DLL. LAURA HARRIS will SING Signor 


Arditi’s new vocal valse, ‘‘Ilma,” at Her Majesty's 
Theatre. 





R. ‘ARTHUR LLOYD will SING the great 
new comic song, ‘‘ Ka-foozle-um,” every evening. 





For Sunday evenings’ recreation, Choral Classes, &c. 


ACRED PART-SONGS AND HYMNS. New 
Series by Benedict, Molique, Macfarren, Schulthes, 
Roberti, &c., &e. 2d. and 3d. each, usually 2s. and 2s. 6d. 
Though original high-class music, this series has been issued at 
once at a price for the million. Six pieces sent as specimens for 
13 stamps. Lists for a stamp of Lampert & Co., 18, Portman: 
street, and 63, Paternoster-row, London. 
SIGHT SINGING made easy, 10th thousand ; ditto, Part IL, 
5th thousand, each for 7 stamps. The cheapest Manuel extant. 





ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any ish Artists visiting Paris, who may 
desire to any ery! a French or English Ré ’ 

Monsieur Ronget speaks French and English, has prepared 

upwards of fifty pupils now on the princi) nch lyric stages, 

Operatic and Concert 


and is thoroughly conversant with 

References: Messrs. Cramer & Co., London; MM. & 
Gautier, Paulin, et Grosser, Professors at the Conservatoire 
Impérial de Musique; MM. Stoned, ek, Music Publishers, 
Paris. For particulars, address 20, Passage SAULNIER. Mon 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemet. 








NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
Explaining th = effectual mode of sw Artificial 
e 
Teeth without Pain, to answer in every purpose 
“ia aan the principle of capillary attrae- 
ese su 
tion and suction, thus dispensing entirely with springs, and are 
su) at moderate e 
on: 27, HARLEY Steet, CavENDISH squans, W ; City 
Establishment: 86, Lupgats Hitt (four doors from the Railway 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW 











STREET. 
Messrs. GABRIEL case they undertase. te 
American Mineral , from to seven, and ted 
fifteen guineas per set, best in Europe, warranted. 
Printed by Groner Woop, of No. 201 t-street, in the 
County of Middlosen, tt ais ; omice (Regent Pres) 
No. 55, King-street, said 





Golden-square, in the , 
“tpl Or oP ala 
L) ier y, Nov, 26th, 1865. 











